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Pagliacci 

ARGUMENT 

THE  last  part  of  the  Introduction  takes  the  form  of  a  Prologue,  sung  by  Tonio,  one  of  the 
characters,  in  which  he  reminds  the  audience  that  even  actors  are  men,  with  passions  like 
their  own,  and  begs  them  to  bear  this  in  mind,  rather  than  dwell  only  on  the  poor  theatrical 
trappings  of  the  players.  Having  said  this,  he  orders  up  the  curtain. 

The  scene  is  laid  in  Calabria,  near  Montalto,  on  the  Feast  of  the  Assumption.  The  time  is  in  the 
nineteenth  century  (1865—70). 

Act  I.  Canio  and  his  troupe  of  strolling  players,  consisting  of  his  wife  Nedda,  Tonio  and  Peppe, 
having  made  the  round  of  the  village,  come  back  to  their  travelling  theatre  followed  by  a  noisy 
crowd  of  villagers.  Canio  announces  a  performance  for  that  evening  and  goes  off  to  the  tavern 
with  several  villagers;  the  rest  troop  away  to  vespers  in  the  church.  Tonio  finds  Nedda  singing 
alone,  and  makes  love  to  her.  She  laughs  at  him,  and  when  he  persists,  strikes  him  with  her  whip. 
He  leaves  her,  swearing  that  he  will  be  revenged.  No  sooner  is  he  gone  than  Silvio,  a  young  coun¬ 
tryman,  in  love  with  Nedda,  joins  her  by  leaping  over  a  neighboring  wall,  and  begs  her  to  fly  with 
him.  She  refuses,  and  asks  him  not  to  tempt  her,  but  admits  that  she  loves  him.  This  confession  is 
overheard  by  Tonio,  who  has  come  back  unobserved.  He  hurries  off  to  fetch  Canio,  and  brings  him 
back,  too  late  to  see  Silvio,  who  has  disappeared  over  the  wall,  but  just  in  time  to  hear  Nedda  call 
after  him,  “To-night  —  and  for  ever  I  shall  be  thine.” 

Canio,  mad  with  jealousy,  upbraids  her,  and  orders  her  to  tell  him  her  lover’s  name.  She  re¬ 
fuses,  and  Canio  is  about  to  stab  her,  when  Tonio  and  Peppe  interfere.  Nedda  is  hurried  off  to 
dress  for  the  performance,  and  Canio  left  alone  is  desperate  at  being  forced  to  a£I  and  to  laugh 
while  grief  is  gnawing  at  his  heart. 

Act  II.  The  villagers  flock  to  the  theatre  and  find  their  places  with  much  confusion  and  many 
calls  for  the  play  to  begin.  Nedda  colle&s  the  money.  Silvio  is  in  the  audience.  She  tells  him  that 
he  had  not  been  seen  by  Canio. 

The  Play  is  the  usual  farce,  in  which  Taddeo,  the  Clown  (Tonio),  in  the  absence  of  Pa- 
gliaccio,  the  husband  (Canio),  makes  love  to  Columbine,  the  wife  (Nedda),  and  gets  laughed  at,  till 
Harlequin  (Peppe),  Columbine  s  accepted  lover,  comes  to  sup  with  her.  Taddeo  resigns  his  pre¬ 
tensions,  and  stations  himself  at  the  door  as  a  guard.  He  soon  cries  that  Pagliaccio  is  upon  them, 
and  hides  himself.  Harlequin  escapes,  as  Silvio  had  escaped,  without  being  seen,  but  Canio  hears 

his  wife  recite  the  very  same  words  she  had  used  in  the  afternoon  —  “To-night _ and  for  ever  I 

shall  be  thine.  This  so  excites  and  enrages  him  that  he  throws  off  the  part  of  Pagliaccio,  and  be¬ 
gins  to  upbraid  Nedda  in  her  own  right,  and  taking  up  their  quarrel  where  they  had  left  it,  de¬ 
mands  her  lover’s  name.  Nedda  sticks  to  her  part  in  the  hope  of  saving  the  situation.  The  audience, 
delighted  at  first  with  the  realism  of  the  afting,  is  soon  completely  mystified.  Peppe  tries  to  break 
up  the  performance.  Tonio  silences  him.  Canio  insists.  Nedda  defies  him.  Suddenly  he  stabs  her, 
crying  that  in'  her  death-agony  she  will  speak.  She  does  so,  by  calling  on  Silvio  to  help  her.  Silvio 
runs  towards  her,  his  dagger  drawn.  As  he  comes,  Canio,  with  “  It  was  you,  then !  ”  stabs  him  also, 
and  turning  to  the  audience,  says,  “La  commedia  e  finita !  ”  —  “The  comedy  is  ended.” 
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CHARACTERS  OF  THE  DRAMA 


Nedda  [in  the  play  “Columbine”),  a  strolling  player,  wife  of  Canio  Soprano 

Canio  [in  the  play  “Pagliaccio”  [Punchinello]),  master  of  the  troupe  Tenor 

Tonio  [in  the  play  “Taddeo”),  the  Clown  Baritone 

Peppe  [in  the  play  “Harlequin”)  Tenor 

Silvio,  a  villager  Baritone 

Villagers  and  Peasants 


The  Scene  is  laid  in  Calabria ,  near  Mont  alto,  on  the  Feast  of  the  Assumption 
Period,  between  1865  and  1870 

First  performed  at  the  Teatro  dal  Verme,  Milan,  on  May  21,  1892,  with  the  following  cast: 
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Act  I 

Scene  I 


Scene.  The  entrance  of  a  village  -  where  two  roads  meet.  On  right  a  travelling  theatre.  As  the  curtain  rises,  sounds 
of  a  trumpet  out  of  tune  and  a  drum  are  heard.  Laughing,  shouting,  whistling,  voices  approaching.  Enter  villag-' 
ers  in  holiday  attire.  Tonio  looks  up  road  on  left;  then,  annoyed  by  the  crowd  which  stares  at  him,  lies  down  in 
front  of  the  theatre.  Time  3  o’clock.  Bright  sunlight. 
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ft 


la! 

there! 


I 


ft 


gliacciq^p  la! 

gliac-cio’s  there! 

Bass  I  &  II 

9 k 


% 


Ten.  II 


l 


2====2 


pjr~^ 


Tut  -  ti  lo  se  -  guo  -  no, 

The  grown-up  folks  and  boys 


p  E T  1 


Son  qua! 
They’re  here! 


3^ 


i 


Son 

They’re 


T~ 

Son  qua... 
They’re  here! 
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gran 

all 


I 
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dte 

fol 


ra 

low 


g  az 

af 


Ten. I 

EfeE 


Zl, 

-  ter. 


ai 

Their 


Ri  - 
They’re 


£ 


tor  -  na 
com  -  ing 


mot  -  ti^ai 
jokes  and 

no! 

baqk!  Ten.ll 

5 


ajk 


I 


£ 


qua! 

here! 


Ri 

They 
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Ed  e  -  gli 
But  see  how 


i 


Sopr. _ ^  F^x _ 3 

1  J  -up )  m  \  B  H  |i 


£ 


i 


* 


Ten.  I 


se  - 
grave 


A 


Ed  e  -  gli  se  -  n 
But  see  how  grave  -  ly 


o  sa  -  lu -  tae 
he  bows  as  he 


pas  -  sa 
pass  -  es, 

rio 


A 


5 


he 

3 


mm 


* 


t 


Son 
They’re 


qua! 

here! 
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Sopr. 
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e 

turn  - 


tor  -  na ji 
ing  to 


sa  -  lu-tae 


pas 


Boys  (from  behind)  f  quasi  grid  at o 

.  '.= zw 


± 


i 


* 


4* 


m 


Ehi! 

Hi! 


i 


bat  -  te 
bang  on 


re  sul  -  la  gran 
his  drum  and  his 


$ 


cas  -  sa. 
brass-es. 
sa. 
es 


3. 


sa. 

es. 


Son 
They’re 


qua! 
here! 


m 


II  Soli 


£ 


£ 


£ 


Son 

They’re 


qua! 

here! 


Son 

They’re 


ffit  cSef 

tr 


-y — t 


"IT 

if 
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h 

9 - 

4  m  •  m - 

3  ^3^ 

n  ff  if  1  k  ■ 

v 

'  Y  V  J  V 

la  -  si  -  no,  bra-voAr-lec  - 
that  don  -key  up!  Har  -  le  -  quin, 


marcato 


£ 


Canio  (from  behind) 


mm 


£ 


I 

Go 


te-ne_al 
to  the 


H 

Sopr. 

pfe 

f - 

% - 

f - 

E — 

t — 

t—A 

- 

E - i - 

£ 

1  l  . 

7 

— 

i= 

3= 

i= 

w 

£ - 

I1 

z=- 

TW 

17EE= 

Lj-1 . — =1 

chi 

heart 


no! 

y! 


BE 


£ 


Ten. 


In  a  -  ria  git-ta-nQj  cap  -  pel  -  li! 
Their  hats  and  caps  a  -  loft  they’re  throw  -  ing! 


3E 


m 


TM 


In  a  -  na 
Their  hat  and 


m 


Bass  I 


. to 


git 

caps 

-k 


ta-  no., 
a -loft. 


2 


1 


2 


Bass  li 


In  a  -  ria  git  -  ta-no.. 

Their  hats  and  caps  a -loft. 


Wimi>  J  m  i 


* 


nel 

blow 
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il 


I 


Peppe  (from  behind) 


P. 


i 


I 


2 


To! 

Take 


To! 

that, 


bi-ri  -  chi 
you  smart 


..  tr  J 

-  vo  -  lo! 
il  there! 


Ten. 


fra  stri  - dae  si  -  bi  -  li  dig 
They  hoot  andwhis-tle  ev-’ry 


g  ia. 
where! 
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F-f-p  fH  F  p  p  f!  7  F  ftEEE^EEp; 


Ar-  ri  -  va-no... 
Hurrah!  Hurrah! 


In  -  die  -  tro... 
Stand  back, there! 


In  -  die -tro,  in 

vZ' 

Make  way!  make 


die 

way. 


i 


>— y- 


f  1 7 rx m  7  p  EEp=E=p: 


Ar  -  ri  -va-no... 
Hurrah!  Hurrah! 


In  -  die  -  tro... 
Stand  back, there! 


In  -  die -tro,  in  -  die 
Make  way!  make  way. 


I?  7 


HT?  F ?  1 7  F  F  pi  I  7  p 


Ar  -  ri -  va-no... 
Hurrah!  Hurrah! 


in  -  die  -  tro... 
Stand  back, there! 


in  -  die  -  tropin  -  die 
Make  way!  make  way. 


ii 


«j 


le  - 

fiend 


^  1 1lf!"  I;fl  p"  F 


ri  -  oL 
ish  din!. 


y~ 

Di  -  o  be  -  ne  -  det 
Lord  havemer  -  cy  on_ 


k 


i 


£ 


Ar-ri  -va-no... 
Hurrah!  Hurrah! 


In  -  die  -  tro... 
Stand  back, there! 


In  - 
Make 


Ep  j  I  f 


22 


die 

way 


P 


le  - 
fiend 

~s - 


-  ri  -  oL 
ish  dinL 


Di  -  o  be 
Lord  havemer 


ne  -  det 
cy  on_ 


m 


le  - 

fiend 


m. 


ri  -  o! _ 

ish  dinL 


F 

Di  -  o  be 
Lord  have  mer 


22 


lie 

cy 


det 

on_ 


1*9:14 


p: 

¥ 


2  5 
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B. 


F  (!  r 


Sopr.  I  &  II 


vi  -  va 
Wei- come, 

=k 


Pa-gliac-cio!  Ev  -  vi-vqJil 

Pa-gliac -cio!  Long  life  to 

-  I-. 


pnn  -  ci  -  pe _ 

him,  the  prince 


i 


m 


i 


$ 


Ten.  I  & II 

k=&*  $ 


vi  -  va 
Wei -come, 


a-gliac-cio! 
Pa-gliac  -  cio! 


Ev  - 
Long 

lz 


vi  -va|il 
life  to 


pnn  -  ci  -  pe _ 

him,  the  prince 


4'  ^  j  ~= 


P 


3 


,  f 

vi  -  va  Fa  -  gliac-cio, 
Wel-come,  Pa-gliac -cio! 

**  Tg  y~ 


n 


?=? 


Bass  l&ll 

p£ 


% 


vi  -  va 
Wel-come, 

At 


Pa-gliac-cio! 
Pa-gliac -cio! 


Ev  - 
^ong 


vi  -  vaJil 
life  U 


pnn  -  ci  -  pe _ 

him,  the  prince 

m /in 


I 


3 


£ 


5 


i 


) 


vi  -  va  Pa-gliac-cio, 
Wel-come,  Pa-gliac-cio! 


vi  -  va 
Wel-come, 


Pa-gliac-cio! 
Pa-gliac  -  cio! 


vi  -vajjl 
life  to 


prm  -  ci  -  pe_ _ 

him,  the  prince 
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2  9 


poco  rit. 


B. 


rm 


ft 

_  Cheer 


=v=v= 

vi  -  va! 
life  then! 


v  f  p 

’’u  scac-cH 
You  ban  -  ish 


guai  co’l  lie-toji 
care  with  all  your 


mor! 


fun! _ ^ 

voco  rit. 


m  p  1  m  m 


n 


k 


vi  -  va! 
life  then! 


Tu  scac-cij 
You  ban  -  ish 


g-uai  co’l  lie-toji 
care  with  all  your 


mor!. 
fun!. 


poco  rit. 


O  - 
Cheer 


vi  -  va! 

life  then! 

...  m » 


rrtm,  m 

ru  scac-cii  g-uai  co  l  lie -to  i 


P 


Tu  scac  -cij 
You  ban  -  ish 


m 


guai  col  lie-toji 
care  with  all  your 


mor!. 
fun!_ 


i 


i 


-po-eo—rtfi 

mor! _ 

fun! _ 


vi  -  va! 
life  then! 


Tu  scac  -  cy. 
You  ban  -  ish 


guai  co’l  lie-tQji 
care  with  all  your 
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Ed  ei, 
Blit  he 


ei  se  -  no 
just  grave  -  ly 


k 

r^T 

r~‘  0 

— 4 

1 

cr 

9= 

_ 

^  • 

T — a 

ETH 

y— -fc= 

-  - *■". 
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=-44 - m - l. 

— 

m  — 

•  . 

:m - - 

—  1 

^ - -<j 

- 7 

=3 

I 

IT 

1 - 

— « — 

- ,-j^i 

? — ^ — 

— 

- E- 

• - 

-m - 

I 

[>i 

- « 

— # — 

h — j — * — 

— -J — 

B. 


gnun, 
all 


o  -  gnun 
cheer  all! 


plau-deji’  mot  - ti^ai  laz 

cheer  for  jest  and  laugh 


zi...Ed 
ter!  But 


o  -  gnun 
cheer  all! 


3 -gnun, 
Cheer  all 


O-  gnun, 
Cheer  all 


ap  -  piau  -  de jl' 

Then  cheer  for  jest  and  laugh 


zi...Ed 
ter!  But 


o  -  gnun  ap  -  plau-deji’  mot-ti,ai 
cheer  all!  Then  cheer  for  jest  arTd 


laz  _  zi... 

laugh  -  ter! 


o  -  gnun  ap  -  plau-dea’  mot-ti,ai 
cheer  all!  Then  cheer  for  jest  ami 
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t  i  J) 


B. 


£ 


£ 


£ 


Pf 


cio! 

cio! 

Sopr.l  &  II 


O  -  gnun, 
Cheer  all! 


o  - 
Cheer 


gnun, 

all! 


t 


m 


£ 


£ 


£ 


£ 


i 


i 


va! 
vo ! 


Ten.  I  & ! 


-  gnun, 
Cheer  all! 

O  -  gnun, 
Cheer  all! 


£ 


o  - 
Cheer 

o  - 
Cheer 


gnun, 

all! 

all! 


£ 


I  $  1  j~  b  P  r  ^ 

Che  dia  -  vo  -  le  -  ri 


£ 


T1 


mm 


gnun... 

all! 

Bass  I  &  II 


he  uia  -  vo 
Oh,  what  a 

I 


le  -  rio! 
rack  -  et! 


)io 

Oh, 


e  -  ne 
what  a 


£ 


£ 


2 


J 


£ee£ 


£ 


T 


Che  dia  -  vo 
Oh,  what  a 


le  -  rio! 
rack  -  et! 


Dio 

Oh, 


be  -  ne 
what  a 


=i 


ip  -  plau-dejo 
Cheer  all  for 


gnun  ai 
fun  and 


I m 


ap  -  plau  -  dejo 
Then  cheer  \ye 

£= 


£ 


? 


rhun  ai 


1 


$ 


ip  -  plau  -  deo* 
Cheer  all  for 
ap  -  .  plau  -  dejo 
Cheer  all  for 

JL=L 


gi 

fun  and 
gnun  ai 
fun  and 


laz 
laugh 
laz 
laugh  - 


b 
ter! 

zi, 

ter! 


f 


ap  -  plau  -  deo 
Then  cheer  we 


£ 


fe 


n  i; 

_ 


£ 


£ 


£ 


f 


f 


T 


det 

rack 


o! 


-  et! 


Ap  - 
Cheer 


plau  -  deo 
all  for 


gnun  ai 
fun  and 


laz 
laugh 


zi, 

ter! 


ap  - 
Then 


—M _ 

- P - C - 

n  n  ...  j 

F^=f 

p- 4 - 

■"* . 

— Y. - =ft: — P — 1 

J£ — ■  .  -« 

- 

'  •»" . 

plau-dej) 
all  for 


gnun  ai 
fun  and 
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Gra-zie! 
Thank  you! 


T'P . *'l  T 

Ev-  vi  -  va  Pa  -  erli 


E 


B- 


-  cio,tfap-pli 
Let  us 


gnun! 

cheer! 


,  .  He’s 

y*  t 

EV 


vi  -  va  h’a  -  gliac 
here,  he  is  here! 


la  -  u  -  deo 

cheer  for  him, 
3 


Ev- 

God 


m 


% 


Ev 

He’s 


1 


vi  -  va  Pa 
here,  he  is 

*=**=* 


gliac  - 
here! 


cio,t’ap 
Let  us 


-pla  -  u  -  dejo  -  gnun! 
cheer  for  him,  cheer! 


Ev- 

God 


l  \£t 

i?.p  -TO 


i 


£ 


E2 


^2 


Ev-vi  -  va  Pa 
He’s  here,  he  is 


gntfr  i  P  pi 

}  EV  iri  Dr 


gliac  - 

here! 

/o 


cio,t’ap 
Let  us 


m 


pla  -  u  -  de i_o  ■ 
cheerfor  him, 


gnun! 

cheer! 
M  .  .. 


Ev- 

God 


I 


vi  -  va  Pa 
here,  he  is 


gliac  ■ 
here! 


ciojtfap-pla  -  u  -  deo  -  gnun! 
Let  us  cheerfor  him,  cheer! 
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Gra  -  zie ! 
Thank  you! 


or- 

I’d 


rei.. 

like. 


1 


f  p  P  pE^ 


4 


vi  -  va! 
bless  you! 

*W= 


7— 

ra-vo! 

Bra-vo! 


o  spet- ta 
Now  what  a  -  bout 


£ 


i  t 


t 


CO  -  10? 

the  play? 
- 


p-p-  7  "T7 


vi  -  va! 
bless  you! 


Bra-  vo! 
Bra-vo! 


E  lo  spet- ta  -  co  - 
Now  what  a  -  bout 


o? 


m 


the  play? 
s - 


£ 


vi  -  va! 
bless  you! 


Bra-  vo! 
Bra-vo! 


M..-P  p  p 


P  P 

^  vi  _  va 


m 


o  spet-ta  -  co 

Nowwhat  a  -  bout 

,? 


o? 

the  play? 
?y 


P=P"  MM 


vi  -  va! 
bless  you*. 


Bra-  vo! 
Bra-vo! 


E  lo  spet- ta  -  co  -  lo? 
Nowwhat  a -bout  the  play? 


18934 


38 


18934 


39 


$ 


*= 


r\ 


r\ 


Vivo  (in  uno ) 
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c. 


L 


M  ih  §  1%-jy  j> § 


r\ 


Un 

A 


gran 

won 


1 


ce  -  de-re,  ta  -  ce  -  re  ed  a-scol-tar! 

have  his  way!  Be  still  now!  let  him  be  heard!  ^ 


pp  *  -J>  1 >  j)  |  jr-y-i 


/?\ 


1 


ce  -  de^-re,  ta  -  ce-  re  ed  a-scol-tar! 

have  his  way!  Be  still  now!  let  him  be  heard! 


n\ 


r\ 


'rrw’t'1  P  P  a  lc  T-j 


i 


ce  -  oe-re, 
have  his  way! 


ta  -  ce  -  re  ed  a-scol-tar! 
Be  still  now!  let  him  be  heard! 


£ 


r\ 


A 


Vivo  (in  uno)  (J.=  112) 

A 


il  K  y  i  it 


2 


n\ 
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'3  J)Tt=t 
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r — — 
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1  — 

- r - 
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m  P 

“V 

J 

w  r 

^  -  de  spet  -  ia  -  co  -  Iq^,  ven-ti  -  t're 

-  drous  per  -  form-ance,  I  say,  will  be 

0 

giv  - 

'I 

I  ,  4  « 

- 

r — it - 

\  1  J  - 

m  p  r 

1 

- 

i-A 

t — " - ■■ - 

■■ 

f  f  «e 

5  m  B 

“ < 

1 

k - 

o  m  iy 

C 

-f2-’ 

/• 

[  -  r.  ,  i - 

■■ 

* 

\  s  ~ 

i 


1=^=1 


i 


£ 


pre  -  pa  -  rail  vo 
By  your  hum  -  ble 


str’u  -  mi  -  lee 
ser-vants  this 


buon  ser  -  vi 
eve  -  ning  at 


y  i  t 

y  f  l 
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f©-5- 


- 


fj  r- 


qua  -  le  ma 
see  him  dis 


tas  -  sa  din 
sem-ble  and 


tri-ghior-di  -  ra._ 
pile  up  the  plot.. 
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a  tempo 


c. 
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re! 

en! 

Sopr.l 


w 


m 


<•  t  r 


* 


Sopr.  II 


Ver 

We’ll 


re 

be_ 


mo^e  tu  ser 
there, we’re  sure. 


ba  -  ci  il 

that  your  best 


(laughing) 


rnr  1 * 


i 


Ten. I 


Ah!  ah! 
Ha!  ha! 


all! 

ha! 


ah!  ah! 
Ha!  ha! 


ah! 

ha! 


Ver- 

We’ll 


w 


t 


I 


* 


Ten. II 


Ver  - 
We’ll 


re 

be 


mo^e  tu  ser  ba  -  ci  il 

there, we’re  sure _  that  your  best 


( laughing) 


\  \ 't  l  [  h  J -f  ■  [  fLj=i 


i 


£ 


m 


Bass  I 


Ah!  ah! 
Ha!  ha! 


ah! 

ha! 


ah!  ah! 
Ha!  ha! 


ah! 

ha! 


Ver- 

We’ll 


m  m 


& 


- v 

PPrl7"~t 


Bass 


Ver 

Well 


re 

be 


mo^e  tu  ser 
there,  we’re  sure. 


ba  -  ci  il 

that  your  best 


& 


) 


a  tempo 
cresc.  motto 


r  i  i  ■ 


Ver  -  re 
Well  be. 


mo^e  tu  ser 
theTe, we’re  sure . 


J 


i 


i  i  i 


22 


ba  -  ci  il 

that  your  best 


\ - 1 — 


Lr.  i .  t 


i  f 


£ 


i 


9 - 9 


7  T 
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& 


-G-' 
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A  yen  -  ti  -  tre 
Re  -  mem-ber,  at 


piu 


\u  le?ito 


t  I  M  -J-  l-J 


i 


zz: 


tuo  _ 
play. 


buon  u 
will  be 


mo 

giv 


re. 

en! 


A  ven-ti-tre  o 
At  sev-en  this  e 


$ 


£ 


re! 

yen! 


4 


w 


0 - 0 


re  - 
be  _ 


-  mo,  ver  -  re  -  mo. 
there,  we’ll  be  there! 


A  ven-ti  -  tre  o 
At  sev-  en  this  e 


I 


* 


re! 

yen! 


£ 


£ 


tuo  _ 
play. 


buon  u 
will  be 


mo 

giv 


re. 

en! 


A  ven-ti  -  tre  o  - 
At  sev-  en  this  e  - 


$ 


£ 


l  |  j 


re! 

yen! 


£ 


£ 


re- 
be  _ 


-mo,  ver  -  re  -  mo. 
there,  we’ll  be  there! 


A  ven-ti-tre  o 
At  sev-  en  this  e 


1  Hi 


re! 

ven! 


P 


£ 


£ 


tuo  _ 
play. 


buon  u  - 
will  be 


mo 

giv 


-  re. 

-  en! 


A  ven-ti-tre  o 
At  sev-en  this  e 


P 


£T  f . tf 


re! 

ven! 


* 


r  I'Tth* 


tuo 

buon 

u  - 

mo  - 

re. 

A 

ven-ti  -  tre  o  - 

-  re! 

■f 

play 

will 

be 

giv  - 

en! 

At 

sev-  en  this  e  - 

-  ven! 

.-JOUJL 

_ 

♦ 

_ 

_ 

piu  lento 

rail,  con  grazia 

0  i 
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(taking  Nedda  in  his  arms  and  lifting  her  down) 


i-J  f  ••  I  *  i  i 


c. 


Sopr. 


Via  di 
Get  a 


li! 

way! 


(laughing) 


00 


Ten. 


(laughing) 


Ah!  ah!  ah!  ah! 
Ha!  ha!  ha!  ha! 


'■)  \  V  l  V  \ 


Bass 


(laughing) 


Ah!  ah!  ah! 
Ha!  ha!  ha! 


P 


Ah!  ah!  ah! 
Ha!  ha!  ha! 


* 


A.  M- 


*«|  I 


4 


IP 


i 


3 


* — Sir 


3 


4 


Boys 


(Peppe  drags  off  the  cart) 


(making  fun  of  him) 


i 


B- 


t 


Sopr.  I  Soli  (to  Tonio) 
"  1  ~~V~ 


Con  sa 
Here  is 


lu- 


e! 


to  you! 


£ 


Pren  -  di  que- 
Does  that  suit 


-  sto,  bel  ga  -  lan-te! 
you,  Mis  -  ter  lov-  er? 


ft?  ^ 


I 


* 


9-  + 


P 


m 


i 


$ 


kj 


I 


•Jui 


P 


i 


(Tonio  threatens  the  boys,  who  run  up  the  stage  to  back,  and  disappears  grumbling  behind  the  travelling  theatre) 
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A  Villager  (to  Canio) 


r  y  -  =E 

r  | 

-v — i - 

-G - • - 

~P — :w — 

-p-= - r 

f  ]»  f 

DiJ 

Say! 

■■  n-  n  ^  t 

A.-- A  * 

con 

come  c 

noi  vuoi 
Irink  a  £ 

be  -  ve  - 
^lass  with 

re 

us!  \* 

un  buonbic- 
^ell  get  a 

it  r?J  - 

f^F= - 

. . 

H Pt  -i  |L 

T  js-i  I 

* 

±^J=t== 

L-»a.j 

is*  * 

— = 

&  * 

-9-  • 

i*  t 

’r;  1 

^  • 

'S-  • 
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(Canio  passes  toward  the  theatre) 

(Peppe  throws  his  whip  in  front  of  the  theatre  and  goes  in  to  change  his  clothes) 


T-  ^  "  f  ' 


Toni  O(from  within) 


t 


I 


a? 
ing? 

i  i  4 


i 


Io  net  -  toil  so  -  ma 

I’m  rub  -  bing  down  the 


sum  nsiri 


rel  -  lo. 
don  -  key! 


i 


w=f 


? 


jr~ 

P 


¥ 


P 


r 


/ 


V1 — - 

_ 

B 

0~  " 

*/T  

4h 

9-y - 
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t^t  I  -  1 


w 


ffff 


_ 

s=£= 


<8^  bassa. 
K.  dr. 


3 


SE 
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Cantab  ile  (J  =  50) 


50 


Andantino  sostenuto  assai  (J=6o) 


¥ 


|=rl 


|  fl  Ifr  | 

od  ar  -  ren  -  de  -  si  ai 


c. 


L, 


mo  -  ne, 
rat  -  ing, 


ial  -  ma 
Qui  -et  down  then, 


or  re  -  sign  him-self  and 


I1, 


B 


Si 


F 


f 


M 


P 


£ 


rail. 


c. 


Et 


g.  g  g  rr 


schcrzoso 

*=§ 


m 


A 


P  1  B  (M 

ojip  -plau-de,  ri  -  d( 


S 


dol  -  f)i  di  Sa-sto  -  ne!...  Ed  il  pub  -  bli  -  cojip  -  plau-de,  ri  -  denaoal-le  -  gra 
take  a  jol-ly  beat  -  ing!  And  the  crowd  would  ap  -  plaud  him  with  me r-ry  shouts  of 


3 


-a. 


*j 


col  canto 


m 


$ 
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cresc. 
...  • 


$ 


£ 


Mg 


ten. 


r\ 


co  -  nfe 

And  I 


che  vi 
what  I 


lunga,  pausa 

r\ 


Chorus 


52 


Molto  me  no 


Chorim 


53 


(Canio  approaches  Nedda  and  kisses  her  forehead) 


\  fT\ - hn 

r.  •  — 

r4t 

) — - n... 

...  ,1 

K  •  ' 

r# 

% - . -  .  . 

!~  #iO  •- 

* _  _ m - 

f  ^ 

— f - i — 

iii 

4 

<5^— 

P - 

m — — 

■  ■  "i 

■  U-M-\ 

cresc. 

1  ^ 

- 1 

-4 

5^— 

- - — ;ir# - 

?  i  = 

=# 

-  ~r~ 

\  ^ — 4 

— £ - £ . 

- 4 

| E_ ft: • 

9 - * - 

» 

5) - 

Scene  and  Chorus  of  the  Bells 


B. 


z  Boys 

j  i  v  J>  J)  ^ 


— w 


(rushing  to  the  left  and  looking  off) 


I  zam  -  po 
Here  come  the 


Sopr. 


gna-ri! 

bag-pipes! 


Soli  I 


i 


Villagers 

Bass 


I  zam  -  po 
Here  come  the 


gna  -  ri! 
bag -pipes! 


Soli  I 


W 


i 


ppp 


) 


m 


/er  -  so  la  chie  -  sa 
Now  to  the  church  the 


m 


TiT  4...:^ 
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55 


Chorus 


56 


I8sm 


57 


ILh  i 


Se 


i 


f 


diam! 
on! 


* 


An  -  diam,  an  -  diam,  an  -  diam!. 
Let’s  go!  let’s  go!  let’s  go! 


diam! 

on! 


to  r  i  r 


V. 

Vi 


m  §  l  I  U  i 


An  -  diam, 
Let’s  go! 


an  -  diam, 
let’s  go! 


an 

let’s 


TO 


diam!. 

go!_ 


diam! 

on! 


i 


1=5: 


An  -  diam,  an  -  diam, 

Let’s  go!  let’s  go! 


an  -  diamL 
let’s  go! _ 


i 


i 


hL  JP 


0  m  0 


0 - 9~0 


l.h. 

i.\>j  t 


l.  h. 

udu 


£ 


£ 


12 


-6- 


r 

Bell 


9-. 


f '  ^ 

Bell 


*r- 

BeU 
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dong! -  In  pairs  to  church  let’s  hur-ry 


777 


m 


m 


Din 

ding 


Don 

dong, 


Din 

ding 


Don 

dong, 


Din 

ding 


-6 


-G 


9 - 

=ft= 

=f= 

)  * 

Don 

1 

Din 

a 

Don 

1 

Din 

G 

D< 

3n 

1 

Din 

o 

Don 

1 

Din 

d 

Don 

1 

Din 

dong, 

ding 

dong, 

ding 

dong, 

ding 

dong, 

ding 

dong, 

ding 

lA 


P 


P 


P 


tianv 
on, _ 


Din,  Don,  dig-giai 
Ding,  dong!  See  the 


i 


m 


t£± 


m: 


Don 

dong, 


Din 

ding 


Don 

dong, 


Din 

ding 


Don 

dong, 


Din 

ding 


P 


P 


P 


$ 


P 


73 — 

Don  Din  Don  Din 

dong,  ding  dong,  ding  dong,  ding 


o — 

Don  Din 


73 - 

Don 

dong, 


7) . 

Din  Don 
ding  dong, 


Din  Don 
ding  dong, 
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m 


m 


m 


0 

cul-mi-ni  il  sol  vuol  ba  -  ciar. 

set-ting  sun  on  chim  -  ney-tops  play. 


"0 

Le 

Our 


mam  -  me  cia 
moth  -  ers  keep 


m 


m 


m 


2 


-6- 


Don 

dong, 


Din 

ding 


Don 

dong, 


Din 

ding 


77 

Don 

dong, 


m 


] 


~o 

Don 

dong, 


P 


Din 

ding 


o — 

Don 

dong; 


P 


Din 

ding 


Don 

dong, 


1 


Din  Don 
ding  dong, 


Don 

dong 


Din 

ding 


Don 

dong, 


Din 

ding 


61 


u. 


i 


s 


«T 


zzn 


Ah!. 

Ah!. 


ill 


P  Wild 


-&r 


iE± 


PP 


mor!_ 

glowL 


Mai  vec  - 
But  the  old 


m 


w 


XL 


i 


XL 


w 


■i  ES 


Don  Din  Don  Din  Don  Din  Don 

dong,  ding  dong,  ding  dong,  ding  dong, 


Din  Don 
ding  dong, 


P 


Din 

ding 


il 


¥ 


jj  5 


EE 


MS 


EEE 


ftp . -I 


ELJEE 


*  ■ 


11 


s 


pup 


E  E  ll  V 


E=P - E 


EE 


Ji 


P 


f 
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i 


-  ti  com  -par!  Ah! 
-ful,  I  say!  Ah! 


Le  mamrne  cyi  -  doc  -  chia-no  at- 
Our  moth-ers  keep  sharp  look-out,  Be 


di  -  tia  -  ma  -  dor!  Ah!. 

n — ✓ 

ven  -  ture  -  some  beaux!  AhL 


Ah!. 

Ah!. 


t 


ir  - f 


I  vec-chi  sor  -  ve-glia-no_  glijir- 
The  old  folks  are  keen  to  watch  these 


In  r»A  A  _  ltinr’l  Tlrm  Di 


«r 


dia  di  lu  .  cee  d’a  -  mor! 
love  is  a-  -glow! 


Don  Din  Don 
Dong,  ding  dong, 


Din 

ding 


Don 

dong, 


Din 

ding 


« — • 


9  9 


Jtf 


S  *  I 


cresc. 


m  »  •  C=r 


poco  a  poco 


m 


m m 


poco  rit. 


ten-ti _  com  -  par! 

careful,  I_  say! 


Din  Don 
Ding  dong, 


Din  Don  Din  Don  Din  Don  Din  Don 

ding  dong,  ding  dong,  ding  dong,  ding  dong, 

poco  rit 


£ 


mm 


di  -  tiji-ma  -  dor! 
ven-ture-some  beaux! 


Din 

Ding 


i 


Don 

dong, 


Din  Don  Din  Don  Din  Don  Din  Don 

ding  dong,  ding  dong,  ding  dong,  ding  dong, 

poco  rit 


g 


E  E  E  if  r-fe 


Don  Din  Don 

dong,  ding  dong, 


Din  Don 
ding  dong, 


Din  Don  Din  Don  Din  Don  Din  Don 

ding  dong,  ding  dong,  ding  dong,  ding  dong. 
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Uv.^f -I 

— tua - ^ - - - r 

jg^  — - r 

p'r^ - r 

^ - 
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1 

- 

3 

1  ~JR — rj  L 

^  a  . 

N 

o-w—  V 

j  

-  4 

- ^ 

- ^ 

*T 

l  \\x)  - 

I  ^ 

#  * 

• ~  ■ 

-Zt  • 

}  * T 

J  Vm 

Jf 

Li 

1  TC - 9-* 

m - a -w - 

Tfa 

r  »  »■ 

7  | 

■  ■ 

IT™ 

f  / 

fr  ~  ~i':? 

_ 

ft.  «  Ai 

■  <i 

« 

fl 

M-M 

SS  <W.  0 

a 

JI 

? - 71 

i  mm 

■“nr* — 

* -  -6 

T-«-« 

— • 

— J 

- V  r^t 

: • 

J  J 

*  • 

•  • 

0  0 

m  m  m  m  m  m 

r 
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(from  the  back) 


Din,  Don, _ suo-na  ve-spe-ro, 

Ding  dong, _ tis  the  ves-per  song, 


ra  -  gaz  -  ze_e 
So  come,  come 


gar  - 
a 


Din 

Ding 


-  n . n  n 

n  nn 

□□j:  n 
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Bell 

18934 


Scene  II  (Nedda  alone,  then  Tonio) 

Andante  con  moto(J  =  88) 


/ 


p 


ru  _  fa 


* 


N. 


y  y 


des  -  se.. 
catch  me. 


bru 

the  cru  -  el  brute  he 


co  -  mee  -  giije- 


is! 


bf 


po 


co  me7io 


i 


I 


m 


p 


m 


rr 


r\ 


ft — 

r-ir 

» — 

— 

* — j ft- — 

5= 

=¥ 

ft'  ft'"  

E 

* — - 

F=i 

/  7  7 

/ - 

-  ■  -y-p— 

? — 

^ — 

V — 

4 

7  / 

$ 


1JJ.CL  UCL  -  U1  -  V  X  —  Cl.  UUli  \|UV-uuj.  ^v/  -  ^  -  u  -  xu  -  . 

Enough  then!  Have  done  now!  That’s  but  a  hor- rid  dream,  a  fool-ish  night-mare! 


i 


$ 


9 


>o 


col  canto 


3 
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rHffr 

■ 

- 

5 - ^ 

i 

- * - ft - 

4 

i 

n - n - 

^  tl 

t 

nt  -  -  tajl  -  lan  -  -  gui  -  -  ( 

en  -  der  long  -  ing  fi 

li  -  -  -  ta  per  ar  - 

11s  me  With  some 

1 

1 

[  — ,, - - 

J - 

V  ■  N 

- i-m 

l  _ I1 _ •# _ \-M" _ 4 

- - - z - • 

*  9  i 

1 - T! - 

)  ji  ^ 

'  1  p 7 

f-  r 

r  p 

2 

r  p  r 

2  - 

r 

/  4  V  1 1 1  i 

w - 

— 

\  — t - l 
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i? 


(looking-  to  the  sky) 


N. 


MEM  I 


Oh!  che  vo  -  lo  d’au-gel 
Ah!  ye  birds  with- out  num 


li, 

ber! 


n~  MM 


'=p~  i  i  ’  f 


e  quan  -  te  stri  -  da! 
What  count-less  voic  -  es! 


Che  chie  -  don?  do  -  ve  van? 
What  ask  ye?  Where  a- way? 


dj 

&■■■  -  -  h. 

* - 

f - 

• - 

.9 

4 

w 

T  1 

■ - 

11 - 

9 - 

■ s_ t  Z 

 >  7  ? 

ZL V  U  1 

i — — r 

1 - " 

— 

r  J 

V- - 

7 - 

"j - 

V — 

V - 

chis  -  sa!  La  mam  -  ma  mi  a,  che  la  buo-na  ven  -  tu  -  ra  an-nun  - 

Who  knows?  My  moth  -  er,  she  that  was  skil-ful  at  tell  -  ing  one’s 
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$ 


§ 


I 


FP 


N. 


can  -  to 
sing-  ing, 


e_a  me  bam 
and  in  my 


bi  -  na 
child  -  hood 


m 


: . t. 


ti 


co  -  si  can 
Thus  would  she 


f 


* 


V  V 


I 


I 


it  »• 


I 


Ballatella 


Vivace  (J.=  66) 

in  Uno  come  uno  scherzo 


.  iUl.  . . 1 

« - — — 

it*" 

■  . 

a - m  - 

tit  l: 

■ 

m  

m 

1  4JV? 

c 

» 

M 

r  p 

— M 

J 

{  PP 

J  ,1  bisbighando 

k. 

,  n  \ 

n  t  ck- 

A  . .  .Q  }  .  £V 

Q 

j — a- 

w  *  i  *• 

^  - 

>  /  V* 

Jr  m 

1  t- 

- rMM 

a 

n k  # 

ut>. a 

tk 

"g: .c 

:  ,  * 

- — * 

- «r — • 

*  If  the  singer  wishes  to  omit  the  trills,  the  orchestra  goes  to  the  bar  marked  skipping  one  measure 
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Nedda 


a  tempo  giusto  senza  mat  affrettare 


There  on  high  they  cry, 


rpi 

a 

—  S  L 

r-j~-  "i 

—~± — 

k-*t- 

r~  %  * 

: 

' ' 

l= — 

y-  4  j 

w 


f 


N. 


£ 


lan-  cia-tiji  vol,_ 

Launch’d  on  the  wing, 


a  vol  co  -  me 
the  wing,  as  like 


free  -  ce,  gli_au 
ar-  rows  they 
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largando  la  frase  _ ripigliando  il  tempo 


.ip  hhti"1 

p*  r~"  —  ■ 

.  -rT  - 

U  ^ 

j_ 0_ k, 

% 

« s 

rrS  TT  lift  m 

L_ r  j 

y-u 

• 

: - 4 

^ - 

- C - 

te  -  li  va  -  ""gar* - — —  per  Pat  -  mo  - 

leave  them  to  roam  _  thro’  a  -  zure 


m 

^  i  JTTT 

R=f 

--4^ - 

fl=l 

P= 

W 

¥  1 

«L— - * — 

7i  : 

i^=: 

— m — 

w - 

- . 

col  canto 

* 
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n, ^ 

' 

□  9  • 

/L  ~  zlitf 

1 

m  m_ 1 

& - 

ft Ti  :  LI, - 

.  J  

^  a 

/ 

/ 

^  - . * 

u  fr*" - - - 

M - P — l 

ti  d’az  -  zur  -  ro  e  di  splen  -  dor: 


ing  for  in  -  fi  -  nite  space  and  light. 


.  ihJ 

H  M  "  ’  m « 

j  i 1  . ym  -  ■ 

TO  "'=1  ■  ■  —  i3E= 

T  |qr  ■ .  =i 

14= 

—P~ '  I  T 

— H-1 

se  -  -  -  guo  -  nojin  -  ch’es  -  -  -  si  un  so  -  -  gno, 

They,  too  a  dream  are  pur  -  su  -  -  ing, 


18934 
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nHi# 

M  — L — 

- y - ) - m - 

. ~~ 

¥ - 

— 

Jl  1  r  = 

-  £  I  L- 

— - P - 

to  e  la  -  -  tri  la _  tem  -  pe¬ 


ine  and  winds  may  howl -  a  -  round 
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light  -  ’ning, 


± 


nul-  la  mai  liar-  re  - 

nothing  can  re  -  strain 
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Scena  and  Duet 
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Sostenuto 


18934 
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18934 


Tempo  I  aceel.un  poco 


efce,  mio  mal-gra  -  do, 
spite  of  my-self,  thine 


su  -  bi  -  toho 
ec  -  chant-ment 


m 

1  in- can  -  -  to,  m'ha 

so  pain  -  ful  Has 


J  A  | 


•  «  ■  f 

rin  -  to  la  -  mor! _  m  ha  vin  -  to 

:  ■  :  -  r :  my  live  _  Has  con  -  querd 


(approaching-  her) 


m -  - 

-E . 

la  -  mor!. 
my  love! 


Oh! 

Ah! 


M  add  a 


s  A 


(ire* iingii)  ,r\  (bating  into  laughter) 


- 


m 


in  calz. 


che  ma  -  mi?  Ah!  ah!  ah!  ah!  ah! ah! 
You  love  me!  Ha!halha!halha!ha! 


• — * 


f-:  ^ 


x 


— - 


^  , 


& 


3 - f- 


-* - - 


r , * 


r  r 


lar«eia-mi- la  -  scia-mi  or  dir-ti... 

Let  me  thenbid _ me  I  mav  tell  thee 


r\ 


1- 


83 


Sostenuto  assai  («  =  69) 
co  71  eleganza 


-4 


» 


-Ql. 


W  * 


C  .  r  . 


P 


Hai  tem  - 
There’s  time, 


poj.  n  - 
if  you 


dir  -  me  -  lo  stas  -  se  ■ 

like,  once  more  to  tell 


4 


m 


r*drr  m 


scherzoso  coti  eleganza 


J)7  \  \  Jee 


•l±m.  tV; 


k 


i 

* 


k 


m 


$t-K  J>-  J  J> 


-W-E 


N.: 


(  rf‘  ml 


ra,  se  bra  -  mi ! 
me  this  eve  -  ning! 

Tonio 


5 


&=£ 


Stas-se-ra! 
This  evening, 


m 


Ned-da! 

Ned-da! 


M  I 


4 


marcato 

•  ■ 


colla  parte 


dy=ft 

i— . N- 

f9  -  * 

m - r - k - c - 

A  ■ 

- If -Jz 

*! . 

fr\ 

L  ml 

9  \ 

- f - Y — 

.  ....m  .  ...  .  "  0  . 

Fa  -  cen  -  -  do  le  smor  -  fie  co-la,  co  - 

when  you  will  be  act  -  ing  thefool,  up 


IS  9  3  4 


84 


le  smor  -  fie 
be  act  -  ing- 


T. 


Non  sai  tu  che  pian 
Knows t  not  that  my  weep 


mg 


mi  spremeil  do  -  lo 
my  sor-  rowdoth prove!. 


.v  £  s>  ?  ; :  i'Jv- 

i  lil 


la!  Ah!  ah!  ah!  ah! 
fool!  Ha!  ha!  ha!  ha! 
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S7 


V  IL  ^  ^  ^ rr — S  S  *!  *  - 

V  j|«;  ■  •  tff*7  m-  • 


di 

Tell. 


£ 


-3E=±±L 


te,  ma-stro  To-nio! 
me,  Mas-ter  To-nio, 


Y .  Y 
La  schie-na 

Your  back  must 


I 


4 


m 


5 


og  -  gl  VI 

itch  for  a 


f 

A 


E 


i 


=£= 
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T.t 


W 


Off-k 


p=p 


j  ;> 


^ j ji 


s  g  wi 

Per  la  cro  -  ce  di  Di-o 


bef 

mock 


fi  ?! 
me! 


Scia-gu  -  ra-ta! 
Wretch-ed  crea-ture! 


'er  la  cro 
By  the  cross 


ce  di  Di-o! 
of  theSav-iourl 
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s'4 


#  »  -  -w  a 

tv  £  ‘ 

jU'Me  -  ci? 


3 


-45? 


m.  Jt  A  threat,  eh? 

j^.  ^  *  — 


r  r]r — T 


T 


5 


v 


1 


Ba  -  da 
Care-full 


C%  -th\\ 


jraoi  pa  -  gar  -  la 
pay  for  this,  and  dear-1  yl 


S3  5'-*I 


jc^r 


-  .S— s — - 

£jr  a  :!?♦  ♦ 


/  g  tempo 


:i  iTC': '  =r  ;  i  ;  •" 


f 

• — 

— m - 

- | 

■ 

l 

\  A 

jmm 

_ 

IPS 

X 


5E 


Ba  -  dal 
Back  there. 


e» 


Se 


e— 1 C 


- r - r- 

ba  -  eil 

kissed  vcul 


Oh, 

Oh, 


to  - 
■rell . . 


-  fito  sa  -  rai 
some  day  Ill 


^  

- . - . - 1  - 

tP~  - - - 

®  tempo 

- " -  1^^  ~ 

O:  ~  I  «  « 

- i-g«  g* - j-» -.— 3« 

^  ;  ,  .* — * — - 

1  ^ 

— ® — jj-p — — — - *t - — *4  ^ - 

f' 

i'Z:-  i 


90 


(picks  up  the  whip,  and  strikes  Tonio  in  the  face) 


T. 


¥ 


ZL 


=£= 


I 


mi  -  a! 
get  you! 


(rushing-  to  catch  her) 


Nedda 


Poeo  meno 


m 


N. 


m 


E 


Mi  -  se 
Oh,  you 


ra  -  hi  -  le ! 

would,  you  cur! 

(screaming  and  drawing  back) 


declamato 


- 


i 


Poeo  meno 


Per  la 
By  the 


T. 


a  jpiacere 


§ 


r  n  *  p  -p  -f 


Ver-gin  pia 
Bless-ed  Vir 


di  mez  -  z’a 
gin  of  As 


go  -  sto, 
sump  -  tion, 


Ned  -  da, 
Ned  -  da, 


lo 

I 
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Nedda  (motionless,  watching-  him  as  he  g-oes  off) 


ri— 

=^= 

x - 

•# 

i  k .  t  7k "•  y- 

#= 

•  o 

£  L 

Sc 

ay 

A  -  spi 
or  -  pi 

- - 

-  de! 

-  onl 

f - 

- •  .  7  .7.7 

Ya! 

Go 

k  1 

7 

— *2 - ^ - 0i - ml - ml— — 

Ti  sei  sve  -  la  -  to_or  - 
At  last  you’ve  shown  your 
dim.  e  rail.  , 

f7 7= 

- 1  = 

^=ti 

* 

^tr  i 

HH 

P=J= 

— ; 

- #* - *3 

col  canto 

/ 

rr 

\ ,vr  o  . .  - 

4— 

- ?— 

quasi  parlato 


J>  J>  J)J)  J>-I  W 


£ 


IT — •'  ■  •' - 9 

;ic- comeil  cor-po  tuo 
is  just  as  crook-ed  as 


di-for  -  me . 
your  bod-y 


■ 

lu-ri-do! .. 
dirt- i -  er! 


i 


i=U 


*ti  i 

bp  T»"  -ffi 


& 


& 


v  r 


k 


a 


t|  H 

F  1 


te 
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92 


Duet  s  cene  III,  Silvio  and  ^edda,  then  Tonio, 


% 


P  Appassionato  (*  =  ss) 


*  • 


£ 


N. 


s 


m 


Sil-vio! 
Sil  -  vio! 

Silvio  (appearing-  on  the  -wall) 


a  qne-sto  -ra... 
In  the  day-time! 


che''  imp  r  u-den-z  a! 
What _  fol-ly! 


n 


(jumps  over) 


(smiling-) 


£ 


5 


£ 


> - Y- 


Ned-da! 

(Ned-da! 


Appassionato  (•  = 


Ah 

0, 


Andantino  (•  =  76) 


-#■  .  •  a  m   ^  ^ 

;  y m  t  - 

»  »  7 

✓  /  i 

♦ 

y  » 

r  r  < 

7 ?  7  7  fi 

_ 

L ^ 

hah!  Sa  -  pe  -  a  ch’io  non  ri  - 

pshaw!  I  fan  -  cy  its  no  great 

schia-vo  nnl  -  la. 
risk  Im  tak-ing! 

A  ^  ^  " 

/  -  r-—  u 

r>  □ 

•  4  —  «  u 

S7  K  •  «  ■ 

^  *  a  *   i 

^rf0,ce 

 j  q  | 

Iff- 

1  1 

1 

J  1 

:4V  .  - -  ——9~B  — 

^5  JjTB 

r a 

i  W 

£ ft  Z ^ 

• 

fJ' 7  777  77: 

— 

I  J - 

P 

- • - 

ft’ 

— ■  ?  v  l  •  •  »a  II A 

^  * - 7 - - - 

— - •— { - 

- . -  r 

- t—*l  y  r.*:: ~\rj 

Canio_e  Pep  -  pe  da  lan  -  geji  la  ta-ver-na,  a  la  ta - 

Ca-nio  I  spied  from  far  with  Pep-pe  yon-der,  ay,  at  the 


1*934 


93 


Un  poco  piu  mosso 


189  3  4 


94 


Allegro  moderato  come  prima 


:£=■= 


x 


,1-  r 

'la-ma... 

He  loves  me! 


» r  *  • 


O  -ra  qm  mel 
Andjust  now  he 


mer 

fear 

Silvio 


si! 

him! 


X 


i 


Allegro  moderato  come  prima  •  =  iao) 


*  t  ^ 


y.: 


P 1  ■  •  * 


dis  -  se... 
told  me. 


;1  =«~ 


Ik 


e  nelhe-stial 
And  in  a  burst 


de-li-rio  suo, 
ofwildde  -  sire. 


T 


ba-ci  chie 
hewant-ed 


y 


den 

hiss 

si. ;  o 


s.: 


m 


j 


l 


2= 


X 


do, 

es. 


ar  -  dia  cor  -  rer 
dared  lav  hands _ 


sn  me! 
on  me!. 


±± 


Per  Dio! 
By  Jove! 


95 
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sriiun 


do 


ma 


m . 


ISS  5  4 


97 


I 


Nedda  (moved) 


p  mormorando 


l 


N. 


5=5: 


Sil  - 
Sil  - 


vio! 

vio! 


33 


cow  anima,  a  voce  spiegata 

1 S=fc 


7  & . -7 


s. 


s 


ta?! 

ished? 


Ned  -  -  da,  Ned- da,  ri- 
Ned  -  -  da,  Ned-da,  come 


18934 


dio  il  ra  -  min  -  gar  e’l  me  -  stier  che  itu 

est  This  wretch- ed  trade  that  has  kept  thee  a  - 


f  ^  k 


i,  se  l’im 

ing,  If  the 

-0-  n  ~  Qm 


men  -  so  a  -  mor  tuo. 


r\ _ 

f- 1  i  i 


love  you  pro  -  fess _ 

n-f=fe§i^ 


I 


i  7  f: 


i  3L 


18934 


m 


Pf 


s. 


fug  -  gi  con  me! 
fly,  love,  with  me! 


Andante  appassionato  (Jc69) 


y 

■  ■  '  ' 

— 

. 

• 

5 

tJ 

4-\ - 

pr. - 

- «M 

*  » — 
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^ m 


x. 


ay 


£ 


'  # 


Ta 

Si 


ci  Sil 
lenee,  Sil 


vio,  non 


vio. 


no 


pm... 

more 


E  de 
of  this 


li 

mad 


i  >9134 


101 


n  mm 


N. 


Io 

Nay, 


mi  con  -  fi 
I  shall  trust 


$ 


do 

me 


a 

to 


te, _ 

thee,. 


£ 


asp 


f  H*  £  L.  f  f 


I 


d — 


rfj£  » 


te 


^  ip.- . - . 


te"H  te 


N. 


£ 


=F 


te  cui  die 
wouldst  not  do 

te  te  * 


Non 

Tho’ 


te  - 


3 


N. 


f 


S  E 


a  - 
thine 

A  ^ — 


bu  -  sar 
my  heart 


must 


jite 


* 


me, 

be,. 


del 

And 


3 


! 


I 


/ 


te  te  J  .=^j  te-**; 


^  affannoso 


7 


3 


.*  . 


j* 


as 


'  te 


t 


18934 


102 


N. 


* 


i 


m 


m 


* 


mi. 


tempt. 


ten  -  tar!, 
me  not!. 


Non  mi _ 

Ah!  tempt. 


.ten -tar!, 
.me  not!. 


Pie- 

Be 


con  fuoco 


18934 
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animando - -  - con  grande  affetto 


-P — T - r - r 

if - r  —  »  •  ■  .  -.g . . 

- * - - - tm - m 

~n  % - s - m  Hi  n 

r  t - i - k- - 

V — - — --p  f  ■  — p-  -± 

Ep  -  pu  -  re  dal -  mio  cor -  strap- 

And  yet  my  love -  for  thee -  can 


18934 


104 


mor  ch’hai  de  -  sta  -  to^l  cor  mi 

love  that  in  me  thou  didst  wak 


N. 


i 


6=& 


r 


Tempo  I 


o! _ 

eni _ 

Silvio 


Ahl. 

Ahl. 


Non 

Ah! 


^#4  t 


S. 


Ah! 

Ah! 


Ned 

Ned 


da!  fug 

da!  Nay, 


giam!. 


come 


1*934 


105 


p 


m 


4  f  f 


N. 


£ 


Ta 

Si 


ci  Sil 
lence,  Sil 


vio,  non  piu.. 
vio,  no  more 


E  de  -  li 
of  this  mad 


18934 


106 


=31 


X 


A\e 


fol  - 

CO, 


li 

r.ev 


a! 

er! 


rail 


m 


=— 


= 


Clie  mai 
But  what. 


sa  -  ra _ 

but  what. 


X 

of 


§H 


*  tempo 


X 


— 


Io 

Love, 
a  tempo 


eon 

shall 


fi 

trust 


do 


to 


te. — 

thee!. 


m 


ne 

me. 


quan 

when 


do  sa  -  rai 
thou  hast  gone 


par  - 
and 


r 


jf  L  -  ..  ” '  f * 

t - m - 

fes.  :  -  ,  *  Q 

■  •  ^  ^  * 

7 - S’ - 

%  a  te  cm  die  -  -  dijl 

Thou  wooldst  not  do  me 

JL-  Jt 

cor!  NVm 

harm’.  Tho’ 

o  «>  «  [/ 

^ " : l . 

.  w  r - 

- !UL5 - - -  ■ 

ti  -  ta?  Ri-mani 

left  me?  Then  stay! 


107 


I 


h  I,  i| 


m 


a ffcrnn  oso 


I 


N. 


m--- 


£ 


IF 


mio 

weak 


feb  -  bri  -  le_£ 
that  heart  and 


rnorL 

warm 


Non 
Ah  l 


i 


Paa 


s. 


:5= 


i 


& 


Fug-  -  g-iam! 
Then  come! 


i 


4 


sM 


1 


M 


m 


pas 


3 


3 


» 


S 


i 


-*»- 

tr 


iP 


%  incalzando  sempre 


S 


N. 


F 


mi. 


tempt  . 


ten- tar! 
me  not!. 


Non  mi _ 

Nay,  tempt. 


ten -tar! 
me  not!. 


Pie- 

Be 


t 


i 


1  M 


s. 


Deh  vien! 
Do  come! 


Deh  vien! 
Please  come! 


pa 


incalzando  sempre  col  canto 

^  i 
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4 


& 


ten. 

Ur 


Tempo  I 


-r-f  ■  (T  l  1  F7->-r-p1#fo 


N. 


ta _ 

kind. 


di  me!  Non  mi  ten 

to  me!  Ah!  tempt  me 


s 


p  7  1-i-i 


tar,  non  mi  ten 
not,  Ah! tempt  me 

r\ 


s$ 


=5=3= 


E 


few. 


Ah! 

Then 


fug-gi  con 
fly,  love,  with 


me!  Deh! 
me!  Come! 


^  Tempo  I 


Andante  mosso 


73  2! 


109 
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no 


Andante  appassionato  (*•:  54) 


Silvio  sem2rre  a  mezz  a  voce,  voluttuosamente 


5 


■Vfc--,.  T  *  jj,  «=  - 1 

_ _ 

p*-"."!* - * - kj 

- 

rail. 

£ f 

p  *  T  --  V  ^ 

ehe  me  1  hai  da  -  -  to  fra  spa-smijir-dea  -  ti  di  vo  -  lut  - 

kiss  didst  thou  grant  me,  With  words  of  love _  and  pass  -  ’nate 


cominciando  ad  animare 


111 


dfi 


m 


?'—}>  i 


t 


l’o  -  re  m  -  g a 
hours  thou  art  try  - 


non  lo  pos  - 
I  can  not, 


vo  -  glioan-cor, 
have. _  re  -  turn, 


que?  spa  -  smi_ar  -  den 
Thy  glow-ing  kiss 


que’  cal  -  di  ba  -  ci,  che  tan  -  ta  feb 

thine  am  - ’rous  sigh-ing,  That  made_  my  heart 


m h an  mes  -  sq_in 
to  throb  and 
col  canto  ^ 


18934 
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Piu  mosso 

(Nedda  overcome  and  yielding)  perdutamente  con  passione 

Nedda 


18934 
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con  tutta  Vanima 


fxl  deli r ante 


A 

To 


incalz.  sempre 

—  Ip 

te 

thee 


mi 

l 
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114 


Larg-o  assai 


lin 


116 


N. 


J  Jl  T  * 


i  j>*  i  jT.ii)  .jj  i  i 


mormorato 


££ 


mo!. 

ten!. 


m 


6 


VP 


Si...  Ba-cia-mi! 
Aye ,  k  i  ss  once  more . 


S. 


I 


mo!. 

ten!. 


( J  =  58) 


cow  abbandono 


osr  -  rai? 
Thou’ltcome? 


18934 


117 


rail,  molto 


?  sospeso 


\  \  }>  ?~Jrl  J>  ')  J)  Ji  >  it— >-11 


N. 


m 


Si,  mi  guar-dae  mi  ba  -  cia!  T’a  -  mo, 
Ah!  then  kiss  me  once  more,  I  love  thee, 


t  p  m  i  m  p  p  p 


Si,  ti  guar-doe  mi  ba  -  cio!  T’a  -  mo, 

So,  I  kiss  thee  once  more,  I  love  thee, 


col  canto 


- mi -  - 

rJ. 

Ct 

7) 

• 

LI 

Scena  and  Finale  I 


18934 


US 


UsI:  cvfr  ;i*  wall  arU  be  dime  t<>  n 


*e 

C  .  '  * 

r  - 

r  4 f . 

» - r . 

♦ 

- K. - 

* 

♦ 

— r~ 

r 

- - — 

* 

✓ 

— ? - 

- M. - 

Ad 

al  - 

ta 

not 

-  te 

lag 

-  gin 

mi 

- 1 - 

ter  - 

To  - 

night 

at 

mid 

-  right 

ni 

be 

there 

be 

i'.Sirjei^zLT 


N  =  c:a  10  SOmo 

F=*  l 


3E 


not  -  te 
night  then  ■ 


e  per 
and  for 


m 


Lo  stesso  tempo 

NfdlanrK  at  tie  shed.  asd  geeing-  Caric-,  eails  toward 
tie  ■s'iZ 

^  :  3*  •  = 


-r*  f 


se*  -  pie  tea  sa  -  ro. 

ev  -  er  HI  be  thine! 

a  *  c  met  if  is  imm  r^sriears  tie  •wqts 


m 


2ES 

T) 


-  ~  :i xii 


Fug  -  gi! 
Hur  -  ry! 


I 


r?'il 


Ah! 

Ah! 

Lo  stesso  tempo 

— fc - 


1 


■?£#» 


ZF=T 


trim 


119 


(Canio  rushes  to  the  wall,  Nedda  bars  his  way.  Short  struggle;  he  pushes  her  aside  and  leaps  over  the  wall) 

Concitato  (J  =  120)  —  _  _ 

ss  m _ -b  a  a  a 

.7 .7  jj  .7  y  jj?  1 


cresc. 


m 


Ti:  $ 

#• 


If 


If 


pOCO 


a 


bi 


!j  §5  a  sj  .7  5  ?  .7 


poco 


affannommente 


i‘  i&4‘  1'jJ 

3.  *  w'  p?-  * 


18934 


120 


Nedda  (listening'  anxiously) 


1&&31 


121 


MOSSO  (J  - 120) 

(Canio  reenters  from  over  the  wall,  out  of  breath  and  mopping  his  forehead-) 


i 


son! 

am! 


concitato  senza  affi'ettare  a  movimento  preciso 


1'  j'  M  j- 4 


=— 

W-  #  # 


-71 - ' - P* 


2= 


lx 


lx 


17  $  i 


t  7-:  * 


? 


18934 


ptzlp 


1S934 


V/J', 


c. 


Moderato  <t->m 
dedamato 


(tr<£7i.:.z  fa ''r*!r 
from  his,  bolt) 


** 


m 


:» 

E  sejn  que  -  sto  mo  -  men  -  to 
And  if  up  to  this  mo  -  meat 


*  lie  e 


z  z  T  /  '  r  =z 


if' 


1  31 


qai  scanna-ta  non  fho  gia, 

Ihavenotyet  cut  your  throat. 


Pin  mosso 


irvealzando 


glie  per-che  pria  di  lor  -  dar  -  la  nel  tuo  fe 
'tis  lie-cause  be-fore  I  foul  it.  in  your  in 


ti  -  do  sangue.  o  sver-go- 
fa  -  mous  bod-y.  jbo  shameless 


i'934 


124 
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Cm  d 


125 


Peppe 


4 


±A 


Pdz 


rt 


C  a  n  i  0  (st r ug-gling) 


PE 


dia-mo...  via, 
go,  then!  Come, 


W  p-f 


r 


p-  P  r  -- N 


calma  -  te-vi!... 

restrain  yourself! 


La 

Let 


scia  -  mi  Pep  -  pe! 
go  there, Pep-  pe! 


II 

Who 


iSil 


& 


* 


as 


F 


m 


»» 


“ 
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126 


C. 


P. 


18934 


127 


Sostenuto  assai  (J=eo) 


Io  la  sor  -  ve  -  glio. 
Leave  me  to  watch  her! 


fac-ciam 
is  time 


12S' 


sotto  voce 


g 


Peppe 


£ 


P. 


(Peppe  comes  from  the  theatre) 

P 

3 


An-diamo,  via, 
We  cl  better  go! 


T. 


(Tonio  goes  toward  the  back) 


fin  -  ge-re  per  ri  -  u  -  scirL 
play  the  game  if  you’d  sue  -  ceed!. 


legato  il  basso  e  p  sempre 


18934 


o  *n 


129 


(makes  as  if  to  go  off,  then  turns  to  Tonio) 


b.  XXI 


ve  -  sti  -  te  -  vi  pa  -  dro  -  ne. 

Go  dress  yourself.  my  mas- ter! 


(both  go  off  behind  the  theatre) 


Canio 


i  y  iiJ  r  ■  p  p  p 


mo 


io! 


mo! 


Reci-tar!  Men-tre  pre  -  so  dal  de-li  - 
To  go  on!  When  my  head’s  whirling  with  mad 


P 


m 


P 


:ar 

■9- 


V 


o.|(|  i>r 

*  rio  non  so  piu  quel  che  di 


i 


E 


E 


% 


3± 


rio  non  so  piu  quel  che  di  -  co 

ness,  not  knowing  what  I’m  say  -  ing 


e  quel  che 

or  what  I’m 


tac  -  cio! 
do  -  ing! 


ftp-pur  e 
Yet  I  have 


— - 

6 

- <5- 

3 

1 

u 

1  «J 

b 

^ - 

- - va 

q~  * 

P  r 

a 

1 

S - hri 

S""'  "  ' 

5 - 

— — 

"*T . 
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130 


bfnerlr- 

amamamam  am 

rT+ 


r?/. 

— ^r- 


Taiinar  Ms  head  in  his  hands  in  despair) 


E 


* 


2=E 


1 


a 


r—^ 


Tn  se'  Pa  -  gliaeeio ! 
Yon  re  a  Pa- gliaeeio! 


Ad  agio  •  =  4- 
declamando  con  dolore 


$ 


£ 


& 


£ 


Ye  -  sti  la  grab  -ba  e  la  fac-  c-iain-fa  -  ri  -  na. 
Put  on  yonr  smock  now,  smear  your  face  with  the  pow-der_ 


La  gen  -  te 
The  peo  -  pie 
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portando 


* 


£ 


m 


r  p  9  j  i  p  -p  ■■p-  p- 


pa  -  ga  e  ri  -  der  vuo  -  le  qua. 

pay  you,  and  they  must  have  their  fun. 


E  se_Ar-lec  -  chin 
If  Har  -  le  -  quin 


tfin 

your 


l 


T0 


cresc.  rit. 


i  +  '"i 

5  --json  grande  espressione  ^  ^  >  (sobbing-)  ^  ^ 

ir  * 

P  • 

T 

'S 

.  n>  > 1  *  j 

m 

N 

I 

) 

TW - 

1  1 □ 

Jj  m 

1  m 

11  A 

'3X7  '  <7  1  _ w _ rn _ L _ U. _ -i 

A 

fr 

ri 

an  -  t 
a  -  i 

* 

o !  Ri  -  di  cfel  du 

n’dj  Laugh  for  the  p  i 

JL  P-S 

ol  ehe  t’av  -  v< 

iin,  that  now  is 
3 

>  _> _ =: 

r  :  l 

gr 

e  -  n 
law  -  ir 

a  ll 

ig  your 

— J — > - 

-ffi 

3  U 

fl 

‘11 

L J'  f  ' 

fA - 

S  J 

"  i 

- 1 - / 

-33X7 - ' - m 

2  -  - 

f  0. 

■'JLM 

Ct 

°,dendo 

t  M 

/TV-  , 

K 

*  H,i«. 

0  !   ^  .  -fill  H !  !jl 

i 

■ 

- M 

— 

aii 

uJ !  La 

i 

1 

1 

^  - 

* 
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stage,  he  pushes  it  roughly,  as  if  not  wishing  to  enter;  then,  seized  by  a  new 
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Act  II 
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m  m '» 


m m 


5=5 


r=5 


Facciam  rumor! 
Let’s  make  a  row! 


Facciam  rumor! 
Let’s  make  a  row! 


m m 


Facciam  rumor! 
Let’s  make  a  row ! 


Facciam  rumor! 
Let’s  make  a  row! 

m  m 


^e=e 


Facciam  rumor! 
et’s  make  a  row ! 


Facciam  rumor! 
et’s  make  a  row! 


!$ 


Facciam  rumor! 
Let’s  make  a  row! 


Facciam  rumor! 
Let’s  make  a  row! 


stringendo  ^ 


*  . 


m 


*  * 


& 


* 


• - # 


* 


I 


i 


i 


A1  -  lo  spet 
We  want  the 


ta  -  co-lojognun  a  - 
play,  so 


we  do,  for 


ne 

cer 


i 


m 

ta  -  co¬ 
play,  so 


I 


m 


7 


A1  -  lo  spet 
We  want  the 


loognun  a 
we  do,  for 


IMi-t  p  u  p  i  r  b  b  ^ 

^  A  1  1a  rmnt  to  rtr\  1  AmmiTi  o 


ne 

cer 


st 


9- 


A1  -  lo  spet 
We  want  the 


ta  -  co 
lay,  so 


-loognun  a 
we  do,  for 


yve  want  tne  play,  so  we  do,  tor 

V  ft 


ne 

cer 
Ql 


> 


A1  -  lo  spet 
We  want  the 


ta  -  co-loognun a  - 
play,  so  we  do,  for 


P 


,i»r 
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i 


(Bell  rung  loudly  inside  the  theatre) 


(cries  of  satisfaction) 


£ 


7  $ 


la!. 


Ah! 


! 

± - 

A - ^ - * - 

— - |-p-  —7  f 

— y~i= 

Ah! 

Ah! 


0 


± 


3± 


0k 


>1  - 


Keep 


as 


* 


>i  - 


Keep 


Sg 


£ 


Keep 


I 


S’al  -  za  la  te  - 

There  goes  the  cur  - 


la! 

tain! 


Si  - 
Keep 
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Largo  maestoso 


I 


tA-  * 


=2= 


1 


I 


;  7.  y 


I 


>  ^ 

P  r  f=q| 


zio! 

et! 


0 

Be 


la! 

still! 


0 

Be 


la! 

still! 


o 

Be 


la! _ 

still!. 


r\ 


3± 


7 


mu 


?  i  i 


zio! 

et! 
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The  Play 

SCENE  II.  The  curtain  of  the  Theatre  drawn  aside.  The  scene,  roughly  painted,  represents  a  little  room  with  two  side- 
doors,  a  practicable  window  at  back,  table  and  two  common  chairs  on  right.  .  Nedda,  dressed  as  Col¬ 
umbine. 


,rj0— 

ggg 

M 

1  : 

s - 1 

/  r>. - 

1 - 

1  - 

bi  -  njTi  i 

1 1  • 

j  j  r 



_ 

J - 

1  rr/sr - 

HT  -  d  9 

. 

a  1 J 

m  9  y  L 

y  p 

m  « iua - 

l  I  J  M 

J'  \ 

V' 

-4  - - - 

—  /  wr  ^ 

Tl  *  ^  ^  1 

/  r 

— - iLJm - 

rw 

1 

lI * LL 

ip — L 

TT 

n-zrx-. - m  .  it  ^  r J - 

rr^  .  ii  • 

IT 

• 

"  D 

.  ■ - ■ 

1-0 - U-i - L — — - - - 

i  — 

- ar~ — 

i 

*  rr 

■tC 

a 

6 

LC — UM — um - — - 

- v - 

- 

4 r 

—It 

Tl 

J - 

. f- 

* - 1 
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(Columbine  rises,  goes  to  look  out  of  window,  and  then  returns  to  the  front,  walking  about  restlessly) 
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N 

1  i  rff 

fTPH 

Fl*  |  | 

■ - — 

■  -  -4v-= 

rLj^  djjjV 

r-N 

M 


-m  kf 


23 


r 


(Columbine  gets  up  and  comes  down  stage) 


Co. 


Columbine 


[-/ - r- - - - 

 *— - 

- r-w .  . - . . : 

Jr.  ™  +f  m 

T  S 

i  n  7 

J_ J 

V - L— P — 

l - U - - 

f - - 

E  quel-lo  sei  -  mu  -  ni  -  to  di  Tad  - 

That  wretch-ed  boy  Tad  -  de  -  o,  lit  -  tie _ 
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SE  RENATA 

Allegretto  un  poco  moderato  (J  =  i2o) 

(Columbine,  hearing'  the  sound  of  a  guitar  off  the  stage,  rushes  to  window  with  a  cry  of  joy,  but  does  not  open  it) 


i-  -i  -P  P 


Co. 


I 


(Violin  pizz.  behind  scene) 


£ 


Ah!  ah! 
Ha!  ha! 


£ 


i i 


1 1  ->■ 


'come  accordando 


Orchestra  pizz. 


j  1 1 


(within) 


* 


£ 


|?aL  p  7  p  7  |  tp  y  p  7  p  7  I  [J 


£ 


co?ne  montando  grado  a  grado  la  corda 
(as  if  tuning  up) 


ini* 


1  m 


1 ...  J  At 


± 


Mi 


* 


>  ji 


:*= 


f? 


Harlequin  (Peppe,  behind  scene) 


7 


"Si 


E=fc~p:  i  M  H  jl  p-f-i 

_  Co  -  lom  -  bi  -  na,  il  te  -  ne  -  ro  fi-doAr-le 


0. 

0. 


^  ne  -  ro  fi-doAr-lee  -  chin 

Col  -  um- bine,  your  Har-le-quin  is  herewith  you, 


i  .1:-  J)  ’  1 


$ 


1  J) 


*  j)?  * 


5=1 


P 


3 


H 


. t  ♦  -t 


e^a  te  vi 

Ten  -  der  and 


cin!_ 

true!. 


yp . j)  ?~i=j 

7  >  -j 

—  - 9 — 

Flute 

P-— — »  j» 

•  -? — 

un jjoco  cedendoquesta  battuta 

^ — r--->  y 

-  ■  k 

*4 

* 

r 

H -c - fc— = — 

fMF 

K  y  f  ==j 

1 

;  -y 

~ — 7 — 

7 — — r — 
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poco  rit. 


d 

■=ji 

. •  m  f' — 

)  ■  --■»  ■  ■— jl>  ■ 

~J3~'  "  "" 

]> ■  • 

k  • 

r~z= 

•1 

tJ 

/d 

e 

ti 

she 

— P — Y— 

ia  fae-  cet  -  ta 
>w  that  lit  -  tie 

F  P  -  -- 

mo  -  stra  -  m 
face  to  m 

— i - 

•  n  h 

i,  chio  vo’  ba  - 
e,  so  that  I 

< - e - b - - 

ciar 

may 

sen  -  z 
with  -  oi 

=k= 

a  tar- 

jt  de  - 

-V— y — k - 

[4 
]  ^ 

/  V 

f)  * . . 

ft 7  1  -H 

*  a 

1 

- 

—5 - -)  7— % - 

II 

\  f' 

^T- 

col  ca 

r 

nto 

- — — 

7  7  ;  -d^-7— 

^  ■ '  l 

d  \  --EF^ 
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H. 


^  ftj  -J?  7  j)  J)  |  ftj)  :  ft  #=jl 


legando 


crue  -  eia!  A  -  mor  mi  cruc-cia^e  mi  sta_a  tor  -  men  -  tar! 

this  is!  Love’s  tor  -  ture  this,  and  I  am  in  dis  -  may! 


$ 


i 


t 


£ 


A  -  l 


Flute 


& 
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te 

you 


chia  -  man  -  do,  e  so 

I’m  cry  -  ing!  For  you 


spi  -  ran 
I’m  sigh 


(ft  J?  j)  t  p  [T  I  J  ...  t  l 


H. 


ejl  po  -  ve  -  ro_Ar  -  lec  -  chin! 
So  ten  -  der  and  so  true! 


V .  .  -- — — 

. ■  i  ,i| 

L  i 

;  s - i  ,i  

— M — « - * - f - 

. >■  7 - 5 - £ - 

\ 

? -  J  *  LJ  U 

A  te _  vi  -  cin 


I’m  here —  for —  you! -  a  tempo 


J'"?''  -  ' 

.  >  = 

—k - ^r~ — £ - * - 

J— . gff  | 

m  - 

tJ 

-A-  gr  7  f  =j 

IP 

'  •  *  } . 

=4- - j)  -2 — 5 - 

\  4,  i  .  —  . -mf  ■ 

Flutes  ^ 

— m — i. - 

I-7  J?'7  P  7  ^cj=J 

T**  J  ’3 

1 
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Tempo  di  Minuetto  (Jr 69) 

Columbine  (coming  down  stage) 


( 


- T - k - 

— - -  ^ . i 

t - • 

» - 

— 

W * *. p 

i 

» — < 

p  r 

] 

7 

fo 

i.  f,  7  J/ 

hi 

1_ L 

1 L 

i 

V  J 

V  P L 

l * r 

tJ 

)  X  ?  ^ 

Di 

j)  N°W 

>  ^7. r 

fa  -  red  j 
for  tlie  p 

>e  -  g 
re  -  ct 

tio  coil  -  V 
>n  -  cert  -  t 

re  - 

id 

m - 

A.  , 

-=r-7 - 

— — 1 

— 

s — 

— 

_ 

— if- 

vj  m  —  m*9  ft  ^ 

^^0 

,  - < 

■ 

fT  0  0  0  0 9 

f  ■* 

'• _ 

:  " 

r 

-J- 

-i 

►  1 

J-  •< 

J*  i 

r  -J 

l  -J 

i 

4l  ^ - " 

h>  3 

L  - 

ji 

; 

r 

i 

m  ~  i 

t—Ji_ t  m 4 •= 

•f  •  • 

5f 

rz 

f  a 

i  ; 

■  r 

& j 

9  1 

/ - * m_ 7 

7  ^  ^ 

1 7  - 

tzj 

i  J 

*  i 

! 

9  -  j 

r  i 

.  . 

' — - i  i  i  t-  i 

Y  t 

—  1 

■■■  i 

1 

i 

1 

Taddeo  (Tonio,  dressed  as  Taddeo,  peeps  thro'  door  and  watches  Nedda) 
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Scena  Comica 


171 


*E=5F=^===i 

*  * - 

Em 

-8 — 

f i — r — - 

J  J)v  1  -  ^ 

4-  P  p  -  r  I'  ^ 

^  r  f 

H  - 

0  w  7  ....  — 

Tk. 


las  -  si  l’a  -  mor  mio  che  com  -  muo  -  ve  fi  -  noj  sas 
vo  -  tion,  That  could  sure  -  ly  a  -  rouse  a  stone’s  e  -  mo 


i 


i 


si! _ 

tion!  — 


Tm 


i  ;  f  * 


col  canto 


9^ 


b 


i 


T 


T 
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Ta. 


¥ 


m * 


l.h. 


Lun  - 
Hus  - 


gije  lo 
band  not 


spo  -  so. 
there  now! 


<*> 7  t  ,5=*= 

1  •• » 

t  #  i  \ 

b£=rr=fFH 

- V~0 - - 

J>  7  i-— 

-i.. 

Jr 

"*  ’  tlJ' - - 

7  7  * 


ft 


FT 


7  7  * 


Ta. 


.p  .  .  -  - 

■f- - f - 1 - = - 1 - 1H? — ff — fh-i 

7  # 

n  -  1/  r: 

■■  T/  n  n 

L/  r  .  * 

' -  i 

r  r  .  ,  .  1 

Ta. 


i  r  p  ~T  K  ■  m  m 

. f-* - - - #■ . 

h-.  .  ^  ^=4 

v  |  \  ‘  y  y '  y 

'  ^  ::Fd 

rj?  .  ft- -f  *-■=£= 

Si  a, 

selves 


rno 

here, 


e 
And 


not  a 


eun 

soul 


so 

will 


spet- 

know 


it! 


Come 


Columbine 


Co. 


Ta. 


E 


I 


(Columbine,  turning  without  rising) 


*  -js  II H 


-*  F 


y  y 


Sei 

That 

(with  a  long,  exaggerated  sigh) 


Pro 

We’ll 


via  -  mo! 
do  it! 


All!  (laughter  from  the 
Ah!  spectators) 
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sprezzante 


m m 


t  o  j>  i  p  s  s  r  f— i 


Co. 


tu,  be  -  stia? 
you,  stu  -  pid? 


(without  moving) 


E  Pa  -  gliac  -  eioe  par  -  ti  -  to? 
Has  Pa  -  gliac  -  ckT  gone  off  yet? 


3 


i  j  P  1 1  \  M 


Ta. 


i 


Quel  -l’io  son, 

This  is  me! 

a  tempo 


si! 
yes! 


3 


i 


mar  cat  o 

IS 


ff  p  p  ’  ]  pi 


I 


fl  |S  S  .StS  JWlf!  P 


Co. 


2= 


Che  fai  co-sljm-pa  -  la- to?  II  pol  -  lohai  tu  com- 
Why  stick  you  tliere  so  qui  -  et?  The  chick  -  en,  did  you 


V:  yP  r-p4f=^ 


Ta. 


E  -  gli  par  -  ti! 
He’s  gone  a  -  way! 


TCr  p  t 

l  a 


Co. 


»  - 


$ 


pra  -  to? 
buy  it? 


rit. 


Ta. 


r  g  p . HHI 


(with  comical  elegance) 

*  OTL  (kneels  down  and  offers  basket) 


P 


4 


Ee  -  co  -  lo,  ver-gin  di  - 
Look  at  it,  heav  -  en  -  ly 


vi  -  na! _ 

maid  -  en!  — 


m 


^  ^ 


T= 


col  canto 

J 


r 


f 


ft 


I  I  i 


T" — 


f 
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i 


Andantino  sostenuto  (J:76) 

con  elega7iza 


E 


Ta. 


Ed  an  -  zi, 
Ra  -  ther  say, 


% 


-e- 


1 


i 


bi 

here 


ai 

be 


pie  -  di 
fore  thee 


£ 


i 


H  F  up 


Ta. 


bi 

bi 


$ 


na, 
na! 

_  M 


di  sve  -  lar-tijl  mio 
I  must  o  -  pen  my 


g#-  -  n 


zz: 
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§t 


(Columbine  snatches  the  basket  from  him,  places  it  on  table,  then  goes  to  the  window,  opens  it  and  makes  a  signal) 

y  u  . . 


Co. 


to 

yon 


-  re? 

-  der? 


Ta. 


m 


it 


i  i  p  p  i  f  ii  \  i  -f 


* 


U-nae  cin-quan-ta. 
I  paid  one  fif  -  ty ! 


Da  quel  di  il  mio 
Since  that  day  I’ve  grown 


m 


(close  to  the  table) 


Co. 


Ta. 


p 


Non  sec- car- mi  Tad-deo! 
Stop  your  both  -  er  -  ing  now! 


m 


$ 


co  -  re,  il  mio  co  - 
fond  -  er,  ev  -  er  fond  - 


re... 

er! 


l  7itJ:  1 


>«  4 


m 


I 


!# 


Ht 
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Come  nel  I?  Atto  cJ  =  ss*) 

(.with  meaning') 


Th. 


n  t r  r  p 


esagerato 

m  i  p 


so  che  sei 

pur  -  er  I 


pu  -  ra, 
know  thee, 


sei  pu  -  ra 
yes,  pur  -  er, 


St  s 

fen  j  m  r  j 


A 


1  j}**f 


sospeso 


ghignando 


(meanwhile  Harlequin  jumps  in  thro’  window,  puts  down  th 
he  has  under  his  arm,  and  goes  cautiously  behind  Taddeo) 


Th. 


SI,  ea  -  sta!... 

Yes!  chaste  as 

Violoncefli 


al  par  di  ne  -  ve! 
the  driv  -  en  snow-flake! 


ben  che 
dost  thou 


cantabile  espressivo 
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178 


Poco  piu  senza  troppo  affrett. 

(spectators  laugh  after  Taddeo 
Harlequin’s  speech)  p 


H. 

Ta. 


fre  -  sco! 
get  thee! 


% 


w. 


V 


m:i}  t 


l>: 


Nu  -  -  fai! 

Good  -  -  ness! 


sa  - 


man! 

love! 


m  ar  - 
Then 


±t 


V - 

! | 

7 1 - 

n — 

—«■ 

h=#=J 

V 

= 

M 

t  t  \ 


I  (to  Harlequin) 
-P-ft.V. 


i»  T  ■  ---E 


(extending  his  hands) 
rit. 


Ta. 


I 


2 


£. 


r — 

i 

sur  - 


ren 

I 

b« 


doai  det  - 
my  claims 


tno  - 
ren  - 


l. 

der! 


Vi  be  -  ne 
Bless  you,  my 


i  -  U--?  % 


£ 


* 


^  8~l 

•  *  g 


F 

col  canto 


tllit 


m  *  m  m  m 


(retreating  toward  the  door) 
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Andantino  sostenuto  e  g’razioso  (J  =  72) 

Duet.  (Colum.and  Harleq.  gaze  at  each  other  with  exaggerated  fondness) 


(Columbine  tcikes  from  table  knives,  forks  and  spoons  for  two,  places  the  fowl  on 
table,  while  Harlequin  takes  up  the  bottle  which  he  left  on  the  ground.) 


? - 

“X  \ 

-J, - 

■f.t 

.  M - tf-- 

— - — t . * - r 

■■ 

-I - * - A - 

ip 

).  V5k - 

— 7  s - r 

ran - - — n  ^ _ l_ _ u - u - 

ren  - 
then, 

a, 

lo 

a. 

ve! 

#i> 

*=  y  ,7  r.h. 

— - — m  -  *+ - p-b— 

F=ft 

G 

Ji 

iar  - 

iStt 

m-— 

■-jh 

fr- 

« 

T] — 

-^-^Py-Tr^ 

35^ - * - 

\r . 

1  4V  h 

fa 

!  #s 

r 

» — 

11* 

i 

ft*  • 

l.h. 

# 

IP 

— r-1 

- - 7 - - 

*  PrT 

L 

■-Hf- 
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lHM'i 


181 


fiMf 

TT 

v 

— - 

. . .  . . . ■ - - 

- m - 

n  - 

n 

- - - - - - 

— ‘-T . . . .  . . — W - 

~  (helping  each  other) 

look-  -  mg! 

A  U#  t   .    

-v — it  tt;  ; - 

-  i 

tt  —Jr — rf  " 

* 

H.  ~n k 

— rr~ 

^  2 

. .  

in  y  ■  . —  .  ^ 

A  U 

bi  -  -  na! 

look-  -  ing!  .  ,, 

sciolto  con  elegmixa 

* — fl  ♦  fl  — 

m — J - 

,  — — IT  Tt,.  — 

■ 

-  p  ^  ^  ^  i  ^  a  j  f  »r  i  *  

r.  mt  m 

/  - r*'. 

- — 

Tk 

t  P  v  9  ■  i  J5  ^  1  rj  • 

4T>  • 

i  *#<* — " 

7  7  V 

K  —  T  •  •  J  »*  ■  ^  .  ■  _  - 

—  1 

1  Vi/ 

• —  r  - 

^  v. 

\  ^  col 

1  11 

canto 

jj  1 

'*  p-^-p-f- 

ff  f  rf.f 

Tf 

■  TC  i ' 1  tT 

1  1  IT 

P  . “  P~ 

p  9 

=^=Tf 

— - 3 - —  =U 

-ff — «- 

-i  L  ■ 
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H. 

Co. 

Ta. 


¥»  i  i  i) 


Colum . 


Taddeo 


J) 


poi  fug-gia-moinsiem! 
then  a  -  way  well  fly! 


Si, 

Yes, 


por  - 
give 


gi! 
me! 


At 

Be 


Allegretto  agitato  (J  =  i6») 


(enters  with  mock  alarm) 


'i~v  n  —  ...     — — - - 'i  .  "  - 

n  n  i  n 

^ 7 ■  o 

U  U  j_ ll 

S  A 

~r  s  7  R 

r_ r_ i_ 7_ l 

ten  -  -  ti!  Pa  -  gliac-cio...  e 

care  -  -  ful!  Pa  -  gliac-cio  is 


r^,-A- - ,  , - — - 

rfi — 

ft  ft  ---ft—. 

r 

v - » - 57 

m m 

9 

L7 

J  f ±i_ U 

^  7 

^  1  fl 

n  n - 7 - 

1  n 

r  : 

'  i_ L_ L 

- - - 

v--y-.-y~  ^ 

F"  7  ~ 

v  V 

F1^ 

la...  tut  -  to  stra  -  vol-to...  ed  ar  -  mi  cer-ca!...  Ei  sa 

here!  Trem-bling  all  o  -  ver,  He  seeks  for  wea-pons!  He  has 


g=r  i  i  ~i-f 


1  1  I  I  i 
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(goes  off  left  and  shuts  door) 


cor  -  ro_a  bar-ri  -  car- mi! 
I  shall  fly  to 

A 


cov-  er! 


Scena  and  Duet  (Finale) 


Harlequin  (as  he  disappears) 


t. t . JUl 


(disappears) 


H. 


22 


9-G- 


#— y- 


# 


Ver-  saJl  fil  -  tro 
Pour  the  po  -  tion 


ne  la  taz  -  za 
in  his  cup  this 


su  -  a! 
eve  -  ning 


3 


dim.  e  rit.  it 

s== 

=* 


tempo 

-Ji= 


t>  J. 


$ 


&- 


\> 


Larghetto  affettuoso  (J  =  88) 

Colum.  (at  the  window)  (Canio,  dressed  as  Pagliaccio,  enters  from  door  right) _ ^T\ 

§el== 


E 


Co. 


P  P  IT— f 

A  sta  -  not  -  te... 
Till  to  -  night,  then! 


a 


h  per  sem  -  pre 
And  for  ev  -  er 


io  sa-  ro  tua! 

I  shall  be  thine! 
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Andante  mosso 

Canio  (aside) 


* — -(M-p-f—  p  *  Jt-jp-p.  p  n 


No  -  me  di  Di 
Hell  and  damna 


o!  quel-le  ste^se  pa  -  ro  -  le! 

tion!  And  tjtie  ver-ysamewords,too! 


18934 


1S5 


$ 


£ 


(eyeing  her  with  meaning ) 


i 


c. 


£ 


t 


£ 


3± 


si... 

Yes! 


daun’  o 
just  late 


* 


BSSBBBSa  cssssssa 

hh 


\£ 


£ 


i£ 


i 


i 
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* 


Nedda 


ji  i> . trT'~i 


C. 

N. 


j)  J)  ±3S 


i 


a  e  due  po-sti  son  la! 

here,  why  these  plac-es  for  two? 


me  se  -  dea 
deo  was  sup 


Tad  -  de  -  o, 
ping  with  me_ 
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± 


1 


i 


t 


A- 


■  •  •" 

m  \ 

□ — 4 - 

^ - 

*  -  * - 

par  -  la! 
Speak  up! 


y  t  ■ 

y  i  . -i 


Tonio  (from  within, pretending-  to  be  afraid) 


18934 


I HH 


T 

0. 


) 


CO 

3 

1~ 

o 

JC 

o 


Allimafo  (fiercely,  to  the  epectatore) 

Canio  a- 

i  r 


t 


pi  -  oil 
truth  -  fill! 

<  laughing) 


Per  la  in  or  - 

Then,  by  Heav’n, 


‘i  p  V  P  I  -  »  J5 


Tuttl 


Ah!  ah!  ah!  ah!  ah !  ah! 
Ha!  ha!  ha!  ha!  ha!  ha! 


r 


t 


# 


Ah!  ah!  ah!  ah!  ah!  ah! 
Ha!  ha!  ha!  ha!  ha!  ha! 

Animato  <J 

r  i 

_ 

y 

jrf: _ 


(to  Nedda) 


*  l  r. 


te! 

you! 


Sinet 

No 


B 


Nedda 


N. 


a 


(laughing) 

7— - 


£ 


Di  chi? 


1M0I4 
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Andante  niosso 


°  •?  C  f  I  f 


£ 


izjn: 


¥ 


W  il  no 
Wo-man,  !tis 


±=d 


m 


me  do  lk  -  man  -  to  tuo, 
thy  lov-ers  name  I  want. 


del  dru-dQ_in-fa  -  me ji  cui  ti 
tlie  wretched  scoun  -  drel  from  whose 


4 


r  p 


i 


*T  *1*"  in  PJ  >js'  B _ 1 . , 

•  I  jjj  — . T  e 


Molh)  piu  mosso  della  I§  volta 


c. 


do  -  stijn  brae  - 
arms  thou  com  - 


oio, 

ost, 


o 

0 


tur  -  pe 
shame -less 


OL 


ft 


I 


don  -  nal 
wo  -  man! 


f 


P- 


- ,  L 


't:-± 


'*  fed  fcss 


*'  ?  t 


I 


l> 


»• 


N. 


4 


N  add  a  (joking-) 


hJ’ 


f 

010 


Pa  -  gliaocio! 
Pa  -  gliac-ciod 


i 


P..fcC-LI 


Pa-g 


iaooio! 


4 11 


Pa-gliaeeio! 


Lr  i» 


f? 


1  C3S3SS 

:  •?  *  J-g  -J-J  -  j: 


t.J 


T Tt 


!> 

^r,crexa  niolto 
1?  Q ' 


Allegro  moderate  (Jr  in) 


190 


IN  IKI1 


1M 


lj-— 1 

* - 

■*  j) 

Q  .  . 

t  -• — -f-  r  | 

#  - 

~ T.~"r ' J r 

*  . ["■— t  ■  »■  ■  1 

L'i . . .  J  A.  . 

giiac  -  -  oio  non  son!  Son  quoi  oho 

gliao  -  -  oio  I’m  not!  I  am  that 


l.nm 


192 


18934 


Chorus 


193 


rp=)  i  i  i=^= 

¥=-r - r - o 

- 

k 

’■0* — 0 m..  r - A — i£m L - ■ 

tl J .  * 

- ft - 

m 


Sopr.  II  Lord  bless  me! 


Why,  he’s  made  me  cry! 


¥ 

Pi 


w 


Sopr.  Ill 


ar  ve  -  ra  que  -  sta 

It  seems  like  truth,  this 


i 


Par 

’Tis 


a 


i 


* 


¥■ 


¥ 


zr  Z7 


Silvio 


(aside) 


-JL 


Canio 


S 


rig 


s. 

c. 


& 

Spe 


PPPP 


Sopr.  II 


Io  mi  ri  -  ten  -  go jip-pe-na! 
This  is  too  real_  dis  -  trading! 


pCT 


BS£ 


1 


ce  -na! 
act-ing! 

Sopr.  Ill 


t 


i 


ve  -  ra! 

life-like! 
Ten.  I 


lai 


GOT 


fctt 


Bass 


Che  dia- 
Whos  talk- 


-mi-ne! 
-ing  there? 


?=  ■>;.!>  g  t  “  *  'P  r  i 

,  ^  p  b  ■... . - . 


Zit  -  te  lag  -  gin! 
Si-lence,  down  there! 
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194 


A 


Cantabile  espressivo  (J  =  72) 


BS 


pm 


c. 


m 


rai, 


hoped  _ 


tan- 

ah! 


-to  il 

r 


de  -  li- 
was  blind 


-no  ac 
ecf 


ce  -  ca- 
in  -  deed 


-to 

in 


m’a- 

my 


s 


% 


m 


ve-  -va, 
mad  -  ness: 


se  non  a  -  mor, 
If  not  for  love, 


pie  -  ta... 
for  char- 


f 


mei- 
-i  - 


mim m 


c. 


=2= 


m. m 


Ed  o  -  gni  sa  -  cri  -  fi  -  ziqal  cor_ 
and  all  my  life  to  thee  I  sac  - 


lie  -  tOjim  -  po  -  ne  -  va, 
-ri  -ficed  with  glad  -  ness! 
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C. 


A  L  3  _  m  ff  rn  rit  n _ a  tempo 

f  if  ;  - 1 *  p  p 

ft  fi  _  dftn  fft  p.rft  _  <U>  AfQ  r\m  nlin  ir>  F\ia  n  a  ill  1  aI 


e  fi  -  den  -  te  ere  -  de  -  va 


piu  chejn  Dio  stes-sOjin  te! . 


if 


Full  of  hope,  and  be  -  liev  -  ing  far  less  in  God  than  thee! 


k=k 


;i=£ 


p  • '  y  i~tf\ 

'o*"kl  r»£»  l’nl  fun 


£ 


£ 


C. 


£ 


£ 


zio jil-ber  -ga 
-vil  on  -  ly 


'sol  ne  l’al  -  ma 
dwells  in  thy  dis 


i 


ihj)...  UJ)  p  ^ 

nai...  sol  leg 


£ 


c. 


s 


vi-  -see  -  re  non  hai...  sol  leg-gejs’l  sen- 

feel-  -ing  hast  thou  none,  but  sense  thy  on- 


-so  a  te! 


-ly  law. . 


Va,  non  mer  -  till  mio  duol, 
Go!  thou’rtnot  worth  my  grief, 


me  -  re  -  tri  -  ce jib  -  biet  - 
thou  a  -  ban  -  doned  crea. 

:z 


N 

% 

1~^— 

— 

•  * - 

1 — 

-• — 

w 

-*  * - 

N 

• — ■ 

— s 

- \  - 

-  - 

■  . 

col  unto 

y-9-r-f 

E 

-—9 - 

=r¥ 

• 

A 

— 9+ 

is 

p- 

1* 

fr 

fjp- 

— »-p 

;E 

ii- 

EEsrfJ 

— 9 

■9- 
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rit. 


G, 


4 


k 


Nedda  (coldly,  but  seriously) 


>  ji  ii  te 


i 


g 


N. 


k  Sopr 


pie!! _ 

heel! _ 


£ 


(almost  shouting) 


Eb 

’Tis 


ben! 

well! 


Se  mi 
If  thou 


1=1 


i 


eg 


Jz 


Ten.  (with  enthusiasm) 


Bra  -  vo! 
Bra  -  vo! 


A 


a 


& 


i 


£ 


«J 


m 


Bass 


A 


ra  -  vo! 
Bra  -  vo! 


m 


3ra  -  vo! 
Bra  -  vo! 


Stesso  movimento 

(pretending  to  be  calm) 


V  V 


A  (pretendi: 

ft  t  i^h: 


Canjo  (laughing) 


P  P  -p-i 


PPp 


- 


giu  -  ai-chi  di  tein-de  -  gna, 
think’st  me  vile, send  me  off,  then, 


mi  scac-ciqjn  que  -  stoj  -  stan  -  te.  Ah!  ah! 
be  -  fore  this  mo -ments  o-  -ver!  Ha!  ha! 

a  tempo 


M 


i 


u 


m 


m 


w. 


1= 


ft 


m 


It" 


p-  F  S  :=  55S 


o'  £ 
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opp. 


198 


Movimento  di  Gavotta  come  nella  Commedia  (going 

fetOp  i J)  8y  ■  %  b  7  p  p  if  p. 

•'i*i  i  j  •  JI  _  _  I  f'  i  -J  1  1  r>  t  r  U  n  d  i  1  n  n  rpi  /i  rv 


N. 


•J  '  *  *  , 

via,  cosi  ter-  ri  -  bi  -  le  dav  -  ver  non  ti  cre-de  -  o! 

dear,  I  never  knew  that  you  were  such  a  fearful  man, Sir! 
Viola 


Qui  nul-la  Vhadi  tra-gi-co. 
There’s  nothing tra-gic  foryou  here. 


N. 


mol  to  rit. 


affrett. 


Wf  /  /  UVV.  £ 

HutM.H  ,rJir 


dian-zyime  vi  -  ci  -  no 
sit-ting  here  has  been,0, 


e  -ra... 
he  was_ 


f  ... 

ll  pau-ro  -  so^ed  in  -  no  -  cupAr-Iec-chi  - 
but  the  frightened  and  harmless  Har-le-qui  - 


18934 


cJcj  y  cj 


oS! 


(laughter  in  the  crowd,  immediately  checked  by  Canio’s  appearance)  Violento 

Canio 


199 

'eclam.a  piac. 


h 


sfi-di!  E_an  -  cor  non  Thai  ca  -  pi 
fy  me?  You’ll  still  re  -  sist  me,  will 

I 


/ 


s  b  b 


¥¥¥ 


2 


b.  ¥ 


p  i  ^  7  i  p 

ion  ti  ce  -  do?...  11  no  -  me,  o  la  tu 


C. 


ch’io. 

I _ 


4 


b? 


non  ti  ce  -  do?...  11  no  -  me,  o  la  tua  vi 

have  not  yield  -  ed,  you’ll  name  hint,  or  else  I’ll  kill 


i 


m 


if 


f 


3 


EE 


ZZ 


* 


¥ 


(bursting  out) 


Nedda 


N. 
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Chorus 
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203 


(Nedda  tries  to  escape  towards  the  spectators,  but  Canio  seizes 
her,  and  strikes  her  with  his  knife,  at  the  words  "Take  that'"1 


C. 


I 


u(Hnei 
was  it? 


1*1 


Peppe  (still  held  by  Toni  o') 


m 


i 


¥ 


t 


Che  tail 
My  God! 


Silvio  (drawing  his  dagger) 


£ 


:r 


i 


San-to  di-a-vo-lo! 
lloll  and  damnation  turn  ! 


Fh  davve  - 
He's  in  ear- 


-ro... 

-nest! 


m 


Sopr. 


?  i 


It  t  11 


¥ 


u. 


Ah! 

Ah! 

Ten.(rtn  rise  to  their  feet;  general  confusion') 


Che  fail 
My  God! 


1  f  1  t 


-  |  l . p-  - 


Ah! 

Ah! 

Bass 


Chefai! 
My  God! 


?tA  i1 7 


(Some  of  the  women  run  away,  some  villagers 
hold  Silvio,  not  understanding  his  excitement) 


) 


w 


p 


t 


Ah! 

Ah! 


Che  fa  i ! 
My  God! 


7#*  ,  7 


or 


- Kg — E  _St ft* u =h-  „k b _ ^  *¥- 

i  i|  7  ^  *  v  f  r  fYf  T  ?  | v  ^ 


ifr—Jg _ ^  S|f _ mi 

rt.7 r  rfVnV  7f 


^  Vt!r 

> 

it . ...fe 


is»;u 
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Modulo 

806 


Maestoso  larg’hissimo  (J=4o) 


8' 


M.M 


*  9  9 


0 - 0 


A 

s  i 


i  «c 


Jffi  tutta  la  forza 


*y 

n - 

/■ 

- 

Sr 

/ 

=3 

(the  curtain  falls  rapidly) 


End  of  the  Opera 
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